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  INTRODUCTION 

 
1.1 Definition and Meaning: 

 Clay is an essential raw material to make a pot. It is truly required for 

pottery and suitable clay is mostly favourable to the traditional and skilled 

potters. Quality clay is selected for the durability and finishing of the potteries. 

To make a pottery, heavy investment is not required as the raw material clay is 

locally available either in the bank of river or tank bed or from a fallow land. 

There are various kinds of physical tests to select clay which is exactly 

recognized by the professional potters or senior potter. An experienced potter 

always tests the local clay and this is an indigenous method of testing. A senior 

potter can identify the clay after touch the collecting clay and he can be stated 

whether plasticity exists in this clay or not. Moreover, the quality clay is always 

shining after soaked in water.  

According to Baidyanath Saraswati, “ . . . A little clay soaked in water i.e. 
rubbed against a piece of smooth wood, or between the tip of the thumb 
and the middle finger. If the clay appears to be glossy or sticky it is 
considered suitable. Sometimes an experiment is made with the clay. A 
pot or two is made out of the clay procured and put in kiln. When the pot 
is taken out of the kiln without any crack on it, the clay is considered 
suitable for pottery”. 1  

 
 A good experienced potter he who can recognize the quality of clay out of 

different varieties of clay. He knows the percentage of plasticity in the collected 

clay as because this is the experience he gathered during his lifetime. A 

knowledgeable potter confirms the quality of clay through his judgment and still 

he could advice the percentage of sand which may be added to make a final 

product.  After completion of the final product - a good number of artifacts will 

be posted to a kiln for firing terracotta. The percentage of sand will be limited 

according to the senior expert otherwise – the project work will become crack or 

spoil. 
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 After a selection of land for collection of clay from river or tank bed or 

from a fallow land, the suitable clay is brought home or work shed either in a 

net bag or gunny sacks loaded on the bullock cart. It is used in the rural areas. 

Nowadays, that kind of vehicles are not available nor in rural or urban areas. 

Only the three-four wheeler autos are carrying the raw materials. A good 

amount of clay is gathered during summer and it is stored properly in one open 

corner or verandah of a house. Some cases, it is found that the gathered clay is 

stored inside the work shed or firm so that the water or rain may not permeate 

into it. Otherwise, the collected clay must be besmeared with a long polythene 

sheet to avoid the rain or any kind of natural calamities. The same culture is 

found in the North-Eastern region as visited different sites of Manipur, Tripura, 

Meghalaya and Assam, etc. But in case of Rajasthan and Gujrat, the scenario 

and concept of the storing clay is different. 

As stated by Baidyanath Saraswati that “. . . Some of the potters of 
Rajasthan and Gujrat do not store the clay under a roof. They believe 
that the quality of the clay is improved by weathering  and therefore the 
clay is exposed to sun, wind, and rain.”   2     

 

 There are a variety of names of clay defined by the different potters of 

India and these were classified according to the texture, colour and composition.    

Sl.   

No. 

Name of the 

State 

Local Names of the clay for 

potteries 

01 Kashmir Kral mechi  (Potter’s clay) 

02 North India Lean Clays  (patali mitti) 

Fat Clays (moti mitti) 

Fine Clays (barik mitti) 

Coarse Clays (rukhari mitti) 

Marls (chuna mati) 

03 Rajasthan Sandy Clay (Bunda) 

04 Punjab & Uttar Pradesh Retili 

05 Madhya Pradesh Darri 
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06 Bihar Baluahi 

07 West Bengal & Orissa Bali 

08 Madras & Mysore Manal 

09 Kerala Ichnigamannu 

10 Gujrat Atar 

11 Andhra Pradesh Masi 

12 South India  Vela mati or velamannu 

13 Maharashtra  Mala mati 

14 Tripura  Atel mati 

15 Assam Lal Mati, Boga Mati, Kola 

Mati, Muga Mati 

16 Nagaland Ruganyo 

17 Meghalaya Khyndew or Khiew ranei 

18 Arunachal Pradesh  

19 Mizoram  

20 Manipur Leikhom 

 

Basically, the concept was started for the needs of storing and it was 

quite needed to store in bulk amount. On the basis of above statement it may 

be added that the shape of earthen ware developed gradually. Its shape was 

placed before the gourd because to store the seeds or salt – gourd is the best 

protective storing place where insects or moisture may not attack the storing 

materials. The shape of gourd is suitable than any other skin or hide or available 

jungle leaves. The shape of gourd is available in different sizes also so that the 

clay pots are developed in different size and shapes.  

 

The pottery making was started with the beating or moulding by hands 

and after that wheel was discovered and reached to the potter and accepted 

well by the clay artisans. Before invention of wheel, the potter used to make 

clay vessels or pots by their hand and it was developed since the inception of 

the civilization. The wheel was invented in the 4th century BC in Lower 
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Mesopotamia (modern - day Iraq), where the Sumerian people inserted 

rotating axles into solid discs of wood. The wheel had a twice utilizations. 

Once it was used as a wheeler of a bullock carts or chariot or any kind of 

communication purposes but it is made of wood with a few spokes. In case of 

potter’s wheel, there were no spokes and it would be flat and solid made of 

wood.    

 
Gachui Rangiya mentioned that “Pottery is also considered as the 
alphabet of Archaeology. In fact, when no other notable evidences like 
coins, etc. are found, archaeologists have to depend on pottery for 
chronological analysis. . .” 
Further the author stated that “It is believed that sedentary life of 
humans has traditionally been associated with pottery making. Morgan 
divided all history into main stages viz. (a) Savagery (b) Barbarism and 
(c) Civilization. According to him, savagery was the period before pottery; 
it was the use of fire. Morgan used the presence of pottery making as 
criteria for lower barbarism, one of human stages of cultural evolution...” 3   
 

 

1.2   Aims and Objectives of this project: 

 
1.2.1. To study the art of potteries of North East India basically Assam, 

Meghalaya, Manipur and Tripura  

1.2.2. To find out the history of the designs and stylistic features of the   

 earthenware of North-Eastern region of India.   

1.2.3. To examine the technology and various stages of manufacturing process 

and to trace out the changes it has undergone through the influence of 

various religions, traditions, stylistic trends and time period. 

1.2.4. To study the symbolic representation and development of design, motifs,   

lines, application of colour, etc. 

1.2.5. To search the present status of potteries in 21st century A.D. 
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1.3   Method and Techniques: 
 

As the research topic is based on the traditional and archaeological sites 

of North-Eastern region of India, the following methods had observed to study 

the principles of designs, motifs and the principal elements which are the basic 

features of art of pottery. 

 1.3.1.  To understand the historical background of this region, a vast literature 

survey was done to gather the knowledge and accommodate the 

information of different stakeholders. It is expected that a comparative 

study will be drawn through a cross study of different levels of literature 

to develop the ideas of the history of various known places  and districts 

of the states, their policies towards the progress of each state. The 

selected literatures help the history, religions, international studies and 

art practices in this region as well as the aesthetic design in clay pots. 

 1.3.2.  Several kinds of interviews conducted from different artisans, potters, 

skilled artists, resource persons and sources for healthy discussions in 

this project. 

 1.3.3.  A good number of documentation made through audio and visual 

methods which have been provided direct information or evidence to 

record the matter properly.  

 1.3.4.  Data collection and sample collection of the art of potteries and the 

 manufacturing materials were gathered through a couple of field visits. 

 1.3.5.  Photographs of the earthenware pots taken and analyzed for the 

 archival collections which help a lot in this studied. 

 1.3.6. Field visits were covered the work shed of a potter or manufacturing area  

fair, festival, market, temples and historical and architectural sites, palace 

complex, and other monuments, etc. 
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1.4. Field Work: 

During last one year, a couple of visits held in the four states of North-

Eastern region of India and mostly Assam, Manipur, Meghalaya and Tripura 

have been searched and covered on the current topic. Due to financial 

limitation, Arunachal Pradesh, Sikkim, Mizoram and Nagaland could not covered 

but the information have been assembled in well. A good number of field works 

have been conducted to gather the information and discover the new items as 

such as photographs of the specimens. The total programme has been designed 

on the basis of designs of the earthen pots and their uses in the several 

communities according to the needs of the day to day programme of each one. 

The research team followed the instructions to collect the variety of shape, size, 

designs and the application of colour of the found earthenware pots. A dozen of 

interviews with the potters and artisans have been recorded through 

documentary and videography and preserved and these are exactly utilized to 

make this report.   

 

The team of this research programme had to remain in the particular 

area to visit and follow the different process of pottery product. The Research 

Scholars captured the first hand data and the different stages of pot making 

according to their traditional practices. The team was following the interview 

technique to meet the primary collection data. For that reason, this project work 

recognized the various stages from the collection of raw material to firing and 

development of decoration to marketing, etc.  

 

Several field visits were conducted during Covid – 19 and in spite of lock 

down in all the region – the artisans or potters and the stakeholders of the 

villages were behave friendly and extended their co-operation till the end of 

collection of data and interview. In maximum cases, the team has collected a 

good number of art works for an instance and it provides a lot of scopes at the 

time of report writing though there were no scopes to purchase any kind of clay 

pots or items.  
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1.5. Historical Background of pottery in North-Eastern 

region of India  

 According to Rangiya Gachui, "Pottery is an important asset of human 

 civilization whether earthen pot, utensils, or whether the case may be, 

 without cooking food, no human culture and  civilization can progress 

 and develop. The art of pottery has been developed in Longpi since 

 remote past, although no definite date can be ascertained regarding 

 the origin of it. However, it is beyond doubt and argument that Longpi 

 pottery is one of the oldest industries of the people, which are still 

 continuing. The method of making pottery is time consuming, with lots 

 of labour and primitive. No improvement and technology had been 

 developed so far. The history of earthen pot making is not known 

 properly, some villagers reported that Oinam and Longpi were together 

 once  at Makhel . . . The historical background cannot be traced out 

 correctly, but the only fact is that they were potters and are potters till 

 today. 4  

  

 After a several interviews and reviews of different books and journals, it 

has been found that the exact period of the method of making pottery is 

unknown to all and the process of pottery making is very much clear to 

everyone as per their locality and community. In maximum cases, the artisans 

or potters are depended on the quality of clay and the labour due to its long 

making process though the method of making pottery is almost same in 

everywhere.  

  

 Actually, the potters are following the traditional methods and making 

process and this trend becomes an identity. In Tripura, the Pal or Rudra Pal 

community are engaged in this profession. Hira and Kumar are mainly known as 

the potters of Assam. Thus, Tangkhul Nagas are actively engaged in making of 

black pottery and they are inhabitants of Ukhrul district of Manipur. In Jaintia 

Hills of Meghalaya, the Jaintia potter use to make traditional pottery. After a 
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vast field studies it is to be said that the traditional potters are mainly residing in 

semi urban or rural areas of this North-Eastern region of India. 

 1.6. Research Methodology: 

 This kind of research is always conducted on the basis of field visit and 

there is no alternative. A descriptive approach has been adopted in this project 

which is based on the visual observation technique of analysis through field 

visits conducted in different placed of Tripura, Manipur, Assam, Meghalaya, etc. 

During the field visits, it has been followed that the probable area of earthen 

ware pots where good number of shape, size, designs and colour are available 

and the potteries are mostly recognized in this region. As per previous 

experience, a tentative major production centre of potteries has been point out 

before the journey started. For that reason, a couple of visits along with the 

dozens of interviews have been conducted without any hassle and most of the 

major production centres, museums, personal collection centres, showrooms of 

the above mentioned states are covered in well.  The field work was arranged 

on the basis of availability of clay pots and its popularity and demands among 

the different communities. Identity is one of the factor for which it was easier to 

locate the major resource area of data collection. 

1.7. Major Field Visits in the following institutions: 

 Libraries: 

1. Tripura University, A Central Library, Tripura 

2. Manipur University, A Central Library, Imphal, Manipur 

3. Tribal Research Institute, Imphal, Manipur  

4. Assam Institute of Research for Tribal’s and Scheduled Castes, library, 

 Jawaharnagar, Guwahati, Assam 

5. Birchandra State Central Library, Agartla, Tripura 

6. Tribal Research Institute, Agartala, Tripura 

7. Govt. College of Art & Craft, Lichubagan, Agartala, Tripura 

8. Imphal College of Art, Imphal, Manipur 
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9. Tribal Research Institute, Shillong, Meghalaya  

 Museums: 

1. Assam State Museum, Ambari, Guwahati, Assam 

2. Assam Institute of Research for Tribal’s and Scheduled castes 

 (Museum), Jawaharnagar,  Guwahati,  

3. Srimanta Sankaradeva Kalakshetra (Museum), Panjabari, Guwahati, 

 Assam 

4. Pratibha Museum, Agartala, Tripura 

5. Tribal Research Institute (Museum), Agartala, Tripura 

6. State Museum of Agartala, Tripura 

7. Don Bosco Museum, Shillong, Meghalaya 

8. Khwmulung Museum, TTAADC, Tripura 

9. District Museum of Dima Hasao, Assam 

10. Private museum of Gyanendra Singh, Imphal, Manipur 

11. Department of Anthropology, Guwahati Museum, Assam 

 

References:  Books and journals 

1. Saraswati B and Behura N.Kishore (1966). Pottery Techniques in Peasant 

India, Chapter: Techniques: Wheel Thrown Pottery, Anthropological Survey 

of India, Kolkata, p. 39 
2. Ibid., p. 41 
3. Gachui, R (2018). The Art of Black Pottery – Longpi Tangkhul Naga, Chapter: 

Introduction, Akansha Publishing House, New Delhi, p. 2 

4. Ibid., Chapter: Summary and Conclusion, p. 130-131  
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CHAPTER  I:  

ARTS AND CRAFTS OF NORTH-EASTERN REGION OF 

INDIA 

(DIFFERENT KINDS OF ART AND CRAFTS OF NORTH-EASTERN REGION OF 

INDIA IN CONNECTION WITH TRIBAL TRADITIONAL AND FOLK ART FORM) 

A study of the arts and crafts of the tribals of the North-Eastern region in 

India among the tribals is not an easy job. The total area of North-Eastern 

region is 262,179 sq. k.m. The area and borders of North-Eastern region of 

India lying between the latitude 20° and 29° North and the longitude of 89046’ 

and 9705’ East, and constituted by the eight sister States, includes Arunachal 

Pradesh, Assam, Manipur, Meghalaya, Mizoram, Nagaland, Sikkim and Tripura. 

These seven States are bounded by China in the North, Bhutan in the North 

West, Myanmar in the East, and Bangladesh in the South West.     

Popularly known as ‘the Eight Sisters of the North-East India’, this region 

is constituted hills, valleys, mountains, rivers, and plains. There is a forest 

covering the entire North-East region and also cultivatable lands. The people of 

North-East live in the deep forest as well as in the villages and cities. Their living 

style is distinct from the other communities elsewhere in India. Many 

communities are living in this region but the level of understanding and 

adjustment among the tribal and non-tribal people is worth noting. The ‘tribes’, 

are of Mongoloid race. These tribal communities have mostly migrated from 

China, Myanmar, Bhutan and Bangladesh. Their customs, religion, marriage 

system, social traditions, their arts and crafts, games are almost similar.  

 The art and crafts of tribals reflect their cultural ideas and thoughts. Their 

daily activities are the mirror of their social organization. A tribal community is 

classified like – main tribe or clans who live in the same community within their 

state, region or village periphery. Each tribe belongs to one community, has the 

same language or dialect and follows the aspirations of their forefathers, their 

achievements and cultural trends and traditions. First of all, it is necessary to 
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know who the tribes are and what are the characteristics of a tribal family or 

society, community or village.  

According to Umesh Ch, Misra, “A tribe is a social group usually with a 

definite area, dialect cultural homogeneity and unifying social 

organization.It may include social sub group. Such as sib or villages.” 

According to Dr. Mazumder, “A tribe is a collection of families bearing a 

common name, members of which occupy the same territory, speak the 

same language and observe certain taboos regarding marriage, 

profession and occupation and have developed a well assessed system of 

reciprocity and mutuality of obligation.” The term ‘tribe’ is used with 

different names: Risley, Lacey and Elwin have addressed them as 

‘Aboriginals’ for government they are ‘Scheduled Tribes’.1 

RELIGION: 

 A study of the material cultures of the tribal communities of North-East 

India shows the existence of various religions. Though in each State the Hindus, 

Muslims, Buddhists, Jains, Sikhs, Christians etc. are found but most of them 

follow Hinduism (Vaishnavism, Saivaism, Saktism), Christianism, and Buddhism 

along with Animism. In Assam, the Mishing tribe is known as Miri or Hill Miri. It 

had adopted Assamese Vaishnavism. The Sherdukpens, the Monpas and the 

Khampas  in Bomdila and Tawang districts of Arunachal Pradesh, are       mostly 

Tibetan Buddhists whereas Khamptis and Singhphos are mostly Burmese 

Buddhists. The presence of two Buddhist culture namely Hinayana and 

Mahayana Buddhists are found around these areas. Most of the people of 

Tangkhul Nagas in Ukhrul district of Manipur are Christian. In the same way, 

Mizoram is dominated by Christianism though Buddhism is found in some 

pockets of Mizoram mostly populated by the Chakmas. In Tripura and Assam, 

most of the tribal people are Hindu and they follow Vaishnavism, Saivaism and 

Saktism. 

According to Sipra Sen, “There is a deep rooted impact of Saktism (Hindu 

Cult) in their religion. Human sacrifices for the goddess Kali were very 

popular in earlier days among the Tripuris. This was abolished during the 

rule of Raja Dhana Manikya. The Lushai, Garo, Khashi. Mizos, followed 

Christianity. Among the Kukis, though the majority is Hindus, there are 
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also Christians in large number. The Chakmas, Mogs follow Buddhism. 

The Tripuri, Reang, Jamatia, Noatia and Halam also follow Sakti cult. 

Kolois and Rupinis follow Vaishnavism”.2 

 Some tribal communities also follow Buddhism and Christianity in Tripura. 

But the number of the tribals converting to Christianity is increasing day by day 

in the post independent India. 

 In Christianity, there is no worshipping of any icon, god or images of any 

goddesses. Christians worship any elements like Sun, Moon, stars and trees etc. 

whereas these practices are alive in the non-Christian tribal groups. Even these 

symbols are found in the ritual or marriage ceremony among the Hajong society 

in Assam. 

 The following customary situations have been found in every tribal family 

or in a village or society: 

1. Tong-Ghar:   A tribal family usually resides in a tong-house which is 

mainly made of bamboo, cane and wood. They live in a forest or in a remote 

hilly area. A wide growth of bamboo and wood is found in the North-Eastern 

India and it is available in the deep forest. So they use bamboo and wood to 

make their dwellings.   

2. Agriculture:  Agriculture is the main occupation of a tribal family. Either 

they do cultivation by jhuming or shifting process, with different methods and in 

different seasons. 

3. Fishing:  Almost every tribal community is skilled in fishing by their 

several fishing traps. Fishing trap is made of bamboo in each case but each 

tribal community has its own shape and design of the trap. Somewhere men 

and women both are engaged in this occupation. 

4. Domestic animals:   Common domestic animals like pig, hen or cock 

are found in every tribal family or community. Some tribal families earn their 

livelihood by sale of the animals.   

5. Language: Every tribal community has its own language. Again, in 

Nagaland, there is a common language named ‘Nagamese’ spoken by all Naga 
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people. In Tripura, there are 19 (nineteen) tribal communities and ‘Kokborok’ is 

the principal language spoken by all these tribal communities. 

6. Domestic articles:  ‘Dao’ and ‘Basket’ are generally used by every tribal 

family. ‘Dao’ is made of iron blade and wooden handle. Every tribal family 

prepares a bamboo, cane made basket for its daily use. 

7. Collection of firewood:  As a head of family, a tribal man goes to 

collect firewood from deep forest. The house wife keeps the collected firewood 

on the top of fireplaces where the smoke exploits the inner pith and juice from 

the firewood. Consequently, this dried wood is used in the rainy season. 

8. Dry fish:  They collect small or big fishes from pond, agricultural field or 

in the rainy season during the flood. The tribal women place them over a 

fireplace hung by string or keep them in a small storing basket for drying. 

9. Local liquor:  The male folk are engaged in hunting, fishing, cultivation 

and to collect articles of daily need while the female folk prepare rice beer for 

sale and domestic consumption. Local liquor is one of the important parts of 

daily consumption. 

10. Colour scheme:  Tribal people are fond of the primary colours like red, 

blue, yellow. Simultaneously, they use deep and dark colours also like black, 

deep blue, deep brown, etc. But in case of clothes they always use light colours 

on deep background.                               

11. Hunting: Hunting is also one of the daily activities among other 

activities. All communities are very much skilled in the use of the bows and 

arrows. Some communities also have dexterity in the use of spear and sword 

which are very common in Nagaland, Manipur and Arunachal Pradesh etc. 

12. Uses of headgears and necklaces: In a tribal community, men and 

womenfolk always wear a headgear in every specific festival, ceremony, 

anniversary or any cultural function. The shape and form of each headgear may 

vary from community to community. But in case of necklaces only the 

womenfolk wear it.  

13. Pattern of house:  The tribal houses are made in a triangular shape 

due to natural calamities accruing in the hilly areas. Most of the houses are 
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made of bamboo and thatch on a wooden structure. The house platform is 

based on bamboo plaited strips or on a wooden plank and that type of 

scaffolding supports several bamboo posts. A very peculiar type of staircase is 

used with a single wooden piece. 

14. Design and motif: Every tribal community has a particular design on 

their dresses. Designs and motifs are based on natural objects like mountains, 

trees, flowers, leafs, animals, Sun, Moon, stars etc. 

15. Cradle:  The cradle is used for infant to sleep. To make cradles they use 

a special kind of thick and hard bamboo. Sometimes, cloth is used to make the 

cradle. 

16. Mortar and pestle:   Mortar and pestle are used in their daily life. Its 

shape and size are different according to their requirements. Somewhere it is 

like a bamboo pipe with a knot and bamboo stick is used. 

17. Uses of gourd:   A vegetable named gourd has a vital role in tribal 

society though it is used in the North-Eastern region. It has variety of functions. 

A gourd is used to store country liquor and also as a part of a musical 

instrument. It is used also in the non-tribals areas. This is also used to store salt 

especially by the Bengalis. Moreover, the vaishnabs among the Bengalis or 

Assamese use this gourd as a part of a musical instrument both with string and 

without string. Among the tribals it is also used as a spoon to serve soup at the 

time of meals. Sometimes, it is used as a country liquor pot and they take the 

liquor using a thin bamboo pipe as a straw. It is also used for storing seeds.  

18. Local made musical instrument:    In North-East India, there is an 

ample scope to make various kinds of musical instruments and the people of 

hills make and play on drum, bamboo flutes, string instruments like 

‘Chongpreng’, ‘Serenda’ and so many instruments made of bamboo and wood. 

Simultaneously, they use some jungle leaves to create an indigenous sound. 

19. Uses of beads:   Jewellery made of beads, has different sizes and 

colours. In case of making necklaces, the beads are used in a greater number. 

Even in waist belts, finger rings or wrist belts, beads of different sizes and 

designs are used by the traditional artisans. The tribal communities perform 
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their cultural dances, traditional or ritual ceremonies by wearing jewelleries 

made of beads. 

20. Uses of feathers:  Feathers in a headgear makes it more attractive. 

Headgears are necessary to perform tribal traditional cultural activities. 

21. Rain shelter:  Rain shelter is found mostly in every tribal community.  

These tribal groups use the bamboo made rain shelter with jungle leaves or the 

palm leaves etc. when they work in ‘jhum’. 

22. Jhum cultivation:  The ‘jhum’ cultivation is one of the main occupations 

among the North-Eastern tribal groups. The ‘jhum’ is not practiced by every 

tribe. It has different processes – from selection of the field to harvesting. Both 

men and women folk in the tribal community work in ‘jhum’. 

23. Mask: The Monpa tribe in Arunachal Pradesh uses this kind of mask 

during its mask dance. Different sizes of masks are used in different ways. Some 

wooden small masks are used for basket and even very small figures mask are 

used for locket in a necklace. All these images are made of wood. 

24. Looms: Every tribal community has indigenous looms which have 

different local names. A woman artisan is found in every tribal family who 

weaves clothes for all members of the family. 

FOREST AND AGRICULTURE:  

 Like the rivers, forests and agricultural land play a pivotal role in the 

economy of a state or a country. A forest is the primary resource of various 

timbers including bamboo, cane, grass or reeds are so important in the life of 

mankind. Different types of timbers, bamboo and cane are being used to 

construct houses, furniture’s, daily household objects. Wood and bamboo are 

used to make bridges for communication and different types of fences. Forest 

provides lot of articles of everyday use like medicinal plants or herbs, gum, 

resin, lac, etc. A forest is necessary too to collect firewood. Forest provides 

shelter to the animals to live freely. The following mentioned timbers and 

bamboo (Table no. I & II) are available in the North-Eastern regions which are 

known by various names.   
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Table no.– I 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Name of Timbers 

Sl. No. Local names Scientific names 

1. 

2. 

3. 

4. 

5. 

6. 

7. 

8. 

9. 

10. 

11. 

12. 

13. 

14. 

15. 

16. 

17. 

18. 

19. 

20. 

21. 

22. 

 

Gamari/Gamar 

Teak / Segun 

Sal 

Oak 

Champa 

Mandar 

Toon 

Sishu 

Kathal 

Nageswar 

Uriam 

Korai 

Bel 

Neem 

Rangi 

Aam 

Chaplas 

Kanak 

Jam 

Kadam 

Mahagoni 

Kumbhira 

 

Gmelina arborea 

Tectona grandis 

Shorea robusta 

Quercus sp. 

Michelia champaca 

Erythrina indica 

Toona ciliata 

Dalbetgia sissoo 

Artocarpus  Heterophyllus 

Mesua ferrea 

Bischoffia javanica 

Albizia lebbek 

Aegle marmelos 

Azadirachta indica 

Melios sp. 

Mangifera indica 

Artocarpus chaplasha 

Schima wallichi 

Syzygium cumini 

Anthocephalus cadamba 

Swietenia mahagoni 

Cereya arborea 
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Table no. II 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 The above mentioned timber and bamboo species have different 

qualities, lengths, grains, sizes, textures, fiber quality and have different nature 

of resistance. These raw materials are required for making objects which are 

useful among several groups or communities. A good number of cottage 

industries are growing up in the North-Eastern regions based on bamboo, cane, 

wood and cotton etc. Making of bamboo, cane, woodcraft, or textile are the 

main occupations in each family. They survive by the use of these woods. The 

rubber plantation shows a new horizon to the generation after generation.  

Sl. No. Local names Botanical  names 

1. 

2. 

3. 

4. 

5. 

6. 

7. 

8. 

9. 

10. 

11. 

12. 

13. 

14. 

15. 

16. 

17. 

 

Kanta Barak 

Shil Barak/Teli Barak 

Bari/Jai 

Tetua 

Paora 

Kanak Kaich 

Ish 

Bom Bans/Betua 

Makal 

Makal 

Mritinga 

Pecha 

Rupai 

Lanthi Bans 

Kailai/Kai 

Muli 

Dolu 

 

Bambusa salarkhanii 

Bambusa balcoa 

Bambusa vulgaris 

Bambusa jaintiana 

Bambusa polymorpha 

Bambusa comillensis 

Bambusa spp. 

Bambusa cacharensis 

Bambusa nutans 

Bambusa pseudopallida 

Bambusa tulda 

Dendrocalamus hamiltonii 

Dendrocalamus longispathus 

Dendrocalamus strictus 

Gigantochloa andamanica 

Melocalamu baccifera 

Neohuzeaua dulloa 
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Ministry of Information and Broadcasting, Government of India, depicts in 

1957, that “The variety and abundance of our minor forest products is 

remarkable, there being over 3000 known species of economic plants, 

besides a number of animal products. Medicinal plants, essential oils, 

resins, fatty oils and fats, waxes, starches, gums, mucilages, tans, dyes, 

bamboos, canes, fibers, flosses and grasses, animal products like honey, 

lac, ivory and bees wax and materials for packing and wrapping are 

useful items which can be exploited to greater advantage.” 3 

 The tribals of North-Eastern India have varieties of handicrafts for various 

needs in their daily life. The availability of raw materials give scope to special 

motifs and designs. Different indigenous designs are created by large number of 

tribes of North-Eastern India. The raw materials are available in the forest areas 

though there are two types of forest such as 1) Evergreen and 2) Deciduous 

forest. In some States, like Tripura, moist deciduous forest is found. Bamboo is 

one kind of principal flora among the North-Eastern region and it is a common 

species. Another principal raw material is cane which is grown abundantly in 

these areas and has a variety of species also. The growth area of bamboo and 

cane are concentrated in forest but it is true that somehow forest land is more 

or less is being used by different inhabitants. Sometimes the total forest area of 

bamboo and cane are concentrated in forest but it is true that somehow forest 

areas are either in increasing or decreasing modes.   

Sipra Sen, a scholar mentions that, “. . . Trees in the hill – areas are 

gradually decreasing as people are using these for firewood, construction 

of houses and also for shifting (jhum) cultivation. In 1980-82, the forest 

area of this state was 5138 sq. km. which was 6330 sq. km. in 1972-75. 

Thus the forest area has gone down in Tripura.” 4    

 In Arunachal Pradesh, the forest area was increased by 6666 sq. km. in 

1980-82 compare to 1972-75. Otherwise, the forest lands are going down in the 

rest of the States of North-East. Further, it could be mentioned that the total 

forest area is found in Tripura is 6294.29 in 2005-06 (Source: Forest 

Department, Government of Tripura) so that the forest land has been increased 

by 1156 sq. km. in comparison to 1980-82. 
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 In some parts of India, ‘shifting cultivation’ is found but it has different 

terms in several places. This type of cultivation is widely known as ‘jhum’ 

cultivation and the cultivators are called as ‘jhumias’ in the North - Eastern 

region. In the hilly areas tribal people adopt ‘jhum’ cultivation to grow paddy. 

L.P.Vidyarthi has mentioned in his book ‘Art and Culture of North – East India’ 

regarding the different stages in a shifting cultivation. 

According to L.P.Vidyarthi – “ The Modus Operandi : Widely distributed 

over the country, the mode and practice of hill cultivation vary 

considerably but, in general, the hill cultivators follow thirteen stages in a 

cycle at their own convenience.These are : i) Selecting the forest patch or 

land, ii) worshipping, iii) cutting the forest growth and spreading it for 

drying, iv) collecting big logs and firewood, v) setting fire to the shrubs, 

vi) planning or final preparation of the field for sowing , vii) sowing seeds 

with digging sticks or with the help of hoes, viii) Weeding, ix) watching 

and protecting the crop, x) harvesting and storing, xi) worshipping, xii) 

merry – making, and xiii) fallowing. All the members of a family are 

involved in the operations in some way or the other. The patch of forest 

land is left fallow for one to ten years as the case may be. In one 

particular plot they may raise only one crop or utilize it for two or three 

seasons, and these two stages of operation vary from place to place, 

from tribe to tribe.” 5 

‘Jhum’ cultivation is locally known by different places, as follows: 

Table no. III 

 

 

 

 

 

 

 

1
.

Places Local  names 

 
 
 
 
 
 
 
 
 

 

 
 
 

 

1. Arunachal Pradesh  

(among the Adi’s) 
2. Tripura 
3. Nagaland (Ao Naga) 

4. Santhal Pargana’s 
5. Ranchi 
6. Bihar 

7. Madhya Pradesh 
8. Andhra Pradesh 
9. Orissa 

 

 

1. ‘Adi – Arick’ 

2.  Hooknismono 
3.  Tekonglu 
4.  Kurwa or Khallu 

5.   Bewara 
6.   Palamau 
7.  Penda, Dahiya, Bewar, Guharh,   

Furhha, Ekra or Marhan, Dippa, 
8.  Kondapady 
 9. Podu, Rema, Dahi-Kaman, Chas  

Bringa, Gudia, Dongar etc. 
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 Sources:   L.P.Vidyarthi, Art and Culture of North-East India, Chapter – V, Changing Jhum 
Economy, Page no – 86. 

  They collect firewood, vegetables from deep forest. They hunt wild 

animals and use the flesh for their meals. Fishing is common in the plain and 

hilly areas. The women of a family engage themselves in weaving. Even in 

construction of their houses, the design and raw materials differ from one tribe 

to the other tribe. They drink country liquor but the process of preparation of 

liquor is not the same. Some tribal communities have a practice of hunting and 

after killing a wild animal they arrange a feast. These practices are not found 

now but the feast is till enjoyed by them and to get a colourful charm they wear 

a variety of ornaments – made of beads, silver, gold, ivory, bamboo-cane or 

wooden made objects, cowries – shell and a variety necklaces of seeds. The 

different tribal communities have a varied means of merry making. At the time 

of enjoyment, they play some musical instruments to give a new taste to their 

ceremony. On some religious occasions, they present their traditional dances 

wearing traditional costumes and ornaments. And they play on their traditional 

musical instruments to dance along with it.  

TRIBAL POPULATION OF NORTH-EAST INDIA  

  The following table shows the list of the tribes of North – East India and 

arranged alphabetically. There are few tribal communities, they may have a 

small population but the present study is based on arts and crafts of the tribes 

only not on population. Moreover, a few tribal communities do not have any 

government recognition. For example, in Manipur, there are twenty nine (29) 

communities of tribes according to Manipur Tribal Research Institute whereas 

the above list shows thirty five (35) communities. An initiative has been taken to 

show the different clans among the communities where data are available. 

  In Assam, there are twenty three (23) recognized tribes in which fourteen 

(14) communities are living in hill areas and they are so called Hill tribes of 

Assam. The Karbi tribe is residing in Karbi Anglong district and that one under 

Autonomous Hill district. The other nine (9) tribal groups which inhabit the 
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plains of Assam e.g., the Rabha and Hajong tribes are living in Goalpara district 

as that area is indicated as lower Assam, the plain land of this state. 
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  In case of Arunachal Pradesh, Nagaland, Mizoram and Meghalaya, a 

specific scheduled tribe group is found in an each district. Like Monpa tribe is 
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permanent resident of Bomdila and Tawang districts though Arunachal Pradesh 

is a land of hill areas. Again in Nagaland, Konyak tribe is living in Mon district as 

maximum gathering is found in that hilly area. 

  In Tripura, a mix populace is cited in every district as there are four (4) 

districts and nineteen (19) scheduled tribes which are usually residing in various 

parts in this state. Some regions are not for a few different tribal groups but 

these pockets are very limited. Such as, Ratanpur, a subdivision of Belonia in 

South Tripura has a specific village for Uchoi tribe. 

  Where the plain land is found like in Assam and Tripura, a mixed culture 

is established from the inception of the states. A study from Imphal city also 

shows the mix culture of various tribal people and non-tribal people of that 

state. 

  This study is limited to arts and crafts of tribes not cross section of each 

tribal community and it is impossible to cover each community due to some 

unavoidable problems. As per 2011 census the total population population of 

North-Eastern region (eight states) was 45486784.  

Table No- VII 

Proportionate tribal population in North-East India 1 

Name of the 

States 

Total 

Population 

Scheduled       

Tribes 

% w.r.t. total 

population of the 
States 

1. A. Pradesh 

2. Assam 

3. Manipur 

4. Meghalaya 

5. Mizoram 

6. Nagaland 

7. Sikkim 

8. Tripura 

10,97,968 

2,66,55,528 

22,93,896 

23,18,822 

8,88573 

19,90,036  

000000 

31,99,203 

7,05,158 

33,08,570 

7,41,141 

19,92,682 

8,39,310 

17,74,026 

000000 

9,93,426 

 

64.22                        

12.41                 

32.30                       

85.94                         

94.45                             

89.14                             

00000                           

31.05 

 

Source: 1. Source: Census 2011, Office of the Registrar General, India 
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 From the above table, tribal dominated States and land can be identified 

and that percentage of mix population among the tribal and non tribal 

population can be seen. These States have Bengalee, Sikh, Muslim, Punjabi, 

Bihari, Gujrati, Nepalese and Assamese etc. living in them. 

This study covered the following areas also: 

1. Arts and crafts:  Several tribal communities are residing in the North-East 

regions (Seven States) of India they have different languages, occupations, 

religions, superstitions, economic and political aspects, besides these factors 

the study mainly deals with arts and crafts related to their socio-economic, 

anthropology and over above aesthetical views. 

2. Method of creating a particular object: This study emphasizes the 

methodical aspects of creating different art objects. 

3. Perspective: Relating a particular object in the cultural perspective. 

4. Materials and techniques: Indigenous materials and techniques used to 

produce the objects. 

5. Uses: Uses of the objects in every day life. 

6. Variation of the objects: Variation of the arts and crafts and their uses 

among the different communities living in rural, semi-urban and urban areas. 

7. Rare objects: Description of the rare objects which are on the verge of 

extinction. 

8. Modern trends: Trends in modernizing the objects under several conditions. 

9. Substitute objects: The substitute of the objects in the modern period. 

10. Preservation and conservation: Preservation of the indigenous forms of 

the tribal objects. 

11. Demands of subjects: Assessment of demand both at national and 

international market. 

 The significance and peculiarities of art and crafts of North-Eastern 

region of India: 

a. A gradual development is there in the quality of tribal arts and crafts.  
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b. The symbolical designs depict the cultural relationship within the tribal 

communities. 

c. The men and women folk of a tribal community are inspired by natural 

objects like stars, Moon, Sun, trees, flowers and leaves, mountains, and 

animals etc. 

d. In some tribal communities, arts and crafts objects and some 

commemorative objects are kept near the graves of the kiths and kins. 

e. The colour scheme comprises of black, red and yellow etc. 

f. The weaving and knitting designs are mostly in geometrical patterns like 

hexagonal, octagonal, cone, circular etc. 

g. There is a reflection of simplicity in the arts and crafts of the tribal 

community.   

There are many varieties of handicrafts in India. Ultimately, a tradition is 

developed through an artisan of a group or society. Hence, the society 

responsibility for their process, changes the tradition of exchange among 

themselves. In this way, the cross culture finds a new dimension according to 

their living styles. The changes in the making of handicrafts may not happen 

rapidly but a new thought is working in the artists’ mind and soul. The creation 

of artists is developed day by day and society is giving a support to them 

through the use of their products in daily life. It is true that the arts and crafts 

are found in every walk of human life but no one can remember the date of 

birth of the artifacts. Every artifact has a special function and these are used 

regularly in local, regional, national and international areas. Because their 

excellence has reached out among other societies by their form, colour, mode of 

operation, utility, beautification etc. So, use of objects of art and craft are in the 

unending process and its experiment and civilization as the civilization is formed 

with the human life, with their necessities of arts and crafts. 

L.P.Vidyarthi says that “Art plays an important role in man’s life and 

society. Herbert Read, emphasizing the importance of art, has gone to 

the extent of observing: “I believe that our vitality as a people is 

intimately connected with the expression of the sense of beauty. A sense 
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of beauty is nothing but a sense of quality, and if as a people we have 

lost the sense of quality we are finished (quoted from Elwin: 1959).” 6 

The tribal people of North – East India, have a great expression in their 

living styles and social status and a separate entity is found among their means 

of living. Every human being is inseparable from art in life. Art has a whole but 

more as a craft, has harmony within the life and society and its use reflects the 

concentration of a human mind and soul. The creations of man are used 

everyday to meet the ritual and personal necessities. Of course, by practicing 

this kind of job, the creativity shows a new dimension, such as true skill, 

working capacity, level of understanding and the desired peace to meet the 

challenges of the third Millennium. If human mind can gives birth so expensive 

mill machine for fabrics, he can create an indigenous textile by operating a local 

loom which is inexpensive. A machine can help production but never develop an 

idea beyond the human mind and soul.  

A study has been undertaken to identify the beautiful arts and crafts 

among the tribal artisans of societies in North-Eastern region. To identify one 

thing easily it is to be based on study according to some parameters e.g. the 

social life of a tribal community which includes hunting process, fishing, wearing 

dress materials, making process of country liquor, uses of ornaments, house 

construction, use of pottery, bamboo, cane and wooden particulars, languages, 

uses of masks, painting and sculptures, decoration of wall or floor, dance and 

drama, religion etc. Further, it is necessary that the inhabitating regions and 

neighbouring areas must be considered to get the facts. After the visit of the 

seven sister States it can be said that the sign and symbols are the only one 

indicator to identify the specific community from which they belong to. For this 

reason, the study of arts and crafts among the tribal social groups is more 

important than others and everyone should have the philosophical and 

psychological ideas of colours also. 

The tribal arts and crafts have great aesthetic values with all functional 

qualities from the inception of the civilization. The artisans are making art 
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objects according to the style of uses and the nature of the works. Though 

design of the works of art is developed in ancient time and its usefulness is alive 

till now, even now it is accepted by both the societies in tribal and non-tribal as 

an indigenous product. The beauty of art objects is remarkable due to their 

sources, extraordinary skills, unique designs, and fine sensibilities with their 

demand. Everyone is not as artisan in the tribal society but has a natural trend 

to make objects of indigenous product. Like every indigenous product would not 

be made everywhere if there is raw materials are not available to meet the 

need. Lastly, it must be mentioned that if visualization and image making is 

absent in human being, nothing would happen.  

A culture is found through man, family, society, community as a token of 

civilization and a thread of origin.       

Jasleen Dhamija mentions that,“. . . There is a timeless quality in these 

objects, for they have been evolved over centuries and continue to be 

made even today with the same sentiment, the same belief and are a 

part of our living tradition.”  7 

BAMBOO AND CANE CRAFTS:  

The art of bamboo, cane and wood is too ancient in the North-East India 

and works in these materials are found in every house whether in rural or urban 

areas. In both cases it is made by a group of craftsmen and their crafts will 

never die. The availability of materials is the source of great inspiration for them 

and they are getting a plenty of market in their local places and outsides. The 

art of bamboo and cane are mainly basketry, mat weaving , fishing trap or 

implements, winnowing fan, sieve, walking stick, night lamps, morah, chairs, 

necklaces, bangles and armlets, cradle and so many decorative items found 

among the North-East States. The demand of the bamboo and cane crafts is 

increasing significantly and for this reason so many attractive designs are 

developed by the artisans of North-East, they are the group of tribal and non 

tribal artists. The basket is made by both tribal and non tribal but in case of 

carrying basket such as conical or flat shape basket, it is a very specific exercise 
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among the tribal people. Even in case of fishing trap, two or three types of 

fishing traps are found among the plain people or non tribal population but for 

this present study, several types of fishing trap including various designs were 

found in the tribal areas at the time of field observation. So, variety is there 

among the tribal culture in North-East as different groups or communities 

belong to this place. 

Bamboo and cane crafts are common in the North-East tribal culture. 

Bamboo or cane is used in view of article to be made. A filtering basket does not 

require material like cane, but in case of ‘Morah’ only cane gives required 

strength to the structure. Here the life of people depends on bamboo and cane 

from cradle to grave.    

In this study the bamboo and cane crafts chosen for discussion are:  

1. Daily household objects 

2. Basket for different household purposes 

3. Hunting implements 

4. Musical instruments 

5. Furniture and accessories 

6. Headgears and ornaments 

7. Fishing implements 

8. Object for decoration, and  

9. Misc. 

DAILY HOUSEHOLD OBJECTS: 

Generally, the household objects are mainly made of bamboo and cane. 

Though in the North-East India, every state has a unique practice of making 

bamboo bridges, fencing and the bamboo wall in a house. The daily household 

objects are hand fan, cup, comb, hat, ladle, winnowing fan, sieve or container 

etc.     

BASKET: 
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Among the tribals of North-East region, basket is an essential article for 

carrying a lot of things like objects of daily use – household and agricultural. 

Among these are seeds, vegetables, fruits, clothes, drinking water etc. Baskets 

have been extensively used for various purposes from a very earlier period till 

now. The baskets are of different shapes and design depending upon their uses. 

 Basket plays a very important role in the socio-economic and cultural life 

of the tribes of the North-East States. Several references are found about 

different types of baskets.    

D. K.Duarah mentions that “. . . Broad divisions in the types of 

handicrafts on the basis of function and utility. 1) Carrying baskets 2) 

Storing baskets 3) Straining baskets 4) Decorative baskets 5) Receptacles 

6) Fishing baskets . . . etc.” 8 

Mutua Bahadur has described the various types of baskets as: “1) Conical 

baskets 2) Carrying baskets 3) Container baskets 4) Circular and 

rectangular baskets 5) Filtering baskets 6) Storage baskets 7) Measuring 

baskets 8) Fishing baskets etc.” 9 

A common feature is found in the shape and the design of the baskets in 

all the tribal communities in North – Eastern India.  

H. Borgohain describes the basket as “The basketry of the Adis according 

to their shapes and forms may be classified  under the following heads: 

1) Conical 2) Semi conical 3) Cylindrical 4) Flat wallet 5) Basket with 

constricted mouth 6) Tubular shaped basket 7) Disc-shaped basket 8) 

Basket with dome – shaped lid etc.” 10 

The baskets found in the North-Eastern States can be classified according 

to their shape, size, design, function and utility. 

Baskets are meant to carry articles. Some are used for storing personal 

belongings. A very special kind of basket with dome shaped lid is used as a 

receptacle for valuable clothes, ornaments, cash etc. However, it is used only by 

the rich people among the tribal communities like gaon-pradhan / village elder. 

This basket with a dome shaped lid is made of bamboo but cane must be there 
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as it can tighten the whole thing and decorate it easily. This type of basket is 

costly and prestigious too. 

 Another kind of basket is used for fishing and is made of bamboo and 

cane. Its length is 15 to 18 inches. This kind of basket looks like a pitcher and 

commonly used by men and women. 

Some baskets have legs locally known as ‘paya’. A ‘paya’ can also be 

made of wood, cane or bamboo and is elongated from top to base line on all the 

four corners. This type is available in every state of North-Eastern India. This 

similarity is reflects the existence of a mixed culture within the seven North-

Eastern states. The classification of bamboo baskets according to their shape 

are as follows: 

Table – VIII 

 

 

 

 

 

 

 

 

 

 

 

 

Type and classification of baskets on 
the basis of utility 

Form of baskets on the basis 
of shape 

1. Carrying baskets: Firewood, 

vegetables, crops, dao, foods and 
clothes, etc. 
 

2. Storing baskets: Valuable 
articles and money etc. Seeds, 
paddy, rice, dry fish and 

vegetables etc and clothes etc.  
 
 

3. Container and measuring 
baskets: 
Basket with lid: Clothes and 

valuable papers, ornaments, and 
different kinds of seeds etc.  
 

4.   Fishing basket: To keep fish, 

different traps for drying 
purposes. 

   i)  Conical 

   ii) Semi conical 
   iii) Flat wallet 
 

i) Cylindrical 
ii)Cubical                                       
iii) Circular and rectangular    

iv)Tubular  
 

i) Disc shaped basket 

i) Dome shaped lid 
ii) Square shaped lid    
iii) Rectangular shaped lid. 

i) Pitcher 
ii) Parallel or rectangular            
iii) Square shaped 
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 CARRYING BASKET: 

Carrying baskets are used vastly for carrying objects of daily use like fire 

woods, seeds, paddy, vegetables, fishes or crabs clothes, agricultural 

implements etc. 

Carrying baskets has no alternative for it. Traditionally, all tribal people 

use a small or big basket made of bamboo and cane. One skilled male artisan in 

every family prepares this basket. Hence, a small number of carrying baskets 

are sold in the market.  

Mutua Bahadur writes that “The type of carrying baskets thus used can 

be simply classified into two groups: a) Basket with straps and b) Basket 

without straps”. 11 

It is quite necessary to make a strap in basket to hang it over the 

shoulders or on the back with the strap on the forehead. These straps are made 

of bamboo, cane, and jute etc. The straps are fixed on the two opposite sides of 

the basket. 

Some baskets are without straps. Those are taken on the head and at 

times in hands. This kind of basket does not have a lid depending on the nature 

of job. These are commonly used in North-East India by both men and 

womenfolk. 

STORING BASKETS:  

Storing basket is used by tribal communities for their household 

purposes. This variety of basket is used to store grains, clothes, valuables and 

fermented millet etc. The basket thus used is bigger in size and has a cylindrical 

or cubical shape with a flat base. In some baskets lid is necessary to protect the 

materials like clothes, valuable articles from insects, rats, etc. This variety is not 

as big as the one meant for storing corn. There are two types of storing baskets 

so far as shapes and forms are concerned:  
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Table - IX 

 Storing basket 

Shape  Utility 

Storing baskets with lid Storing baskets without lid 

 a)     Rectangular Shape 

         i) With legs  

         ii) Without legs 

 b)    Circular Shape 

        i) Only flat base 

 c)    Square with conical 

shape 

 d)   Tubular with bottle 
shape 

a)   Circular shape 

b)  Cylindrical shape 

 

PART - A  

Basket used for storing corn is biggest in size among the different 

varieties available. But such type is very few in number. 

S. K. Barua says that “. . .The baskets used for storing fermented millet 

are made leak-proof by applying glues extracted from forest resources.”  12 

To make the basket leak-proof certain glue is applied in Tripura. This glue 

is made of cow dung and husk pasted on the outer portion of the basket. Glue 

and scums have a double function; one is to protect the objects from insects 

and the other one is to strengthen the basket and increase its durability. 

In Tripura, the local name for such big sized basket is ‘gola’. In Arunachal 

Pradesh it is called ‘agra’. ‘Gola’ or ‘agra’ is never used in ‘jhum’ cultivation. It 

has no legs. This cylindrical shaped basket is made of rough bamboo stripes. It 

has a length of 6 – 8th ft. and breadth of 4 – 5th ft. It is commonly used in the 
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tribal communities. These baskets are not produced in large number as the 

purpose is limited to storing corns only. 

PART – B 

Another type of storing basket is attractively designed with bamboo and 

cane. This variety is used by the tribal people for transportation as well as for 

keeping clothes and valuables. A basket from Ratanpur, Uchaibasti, in South 

Tripura made twelve years ago is called ‘Bokhou’ design. Its height is 44 inches.  

Tripura is not only famous for bamboo screen. There are many other 

objects which are made from bamboo and cane. Bamboo made screens is often 

used in government or semi government offices as partitions or dividers. 

Bamboo ‘screens’ are used instead of cloth or net in window or door. 

Such types of screens are not long in comparison with the divider or partition. 

These screens have a flexible character. These can be rolled up according to 

necessity. There are many bamboo sticks woven with the string. 

A few years ago, tribal artisans used to make this type of screens. Now a 

days, this is rarely used as other variety of screens are available in the market 

which are more durable and cheaper. For this reason, the market of bamboo 

screen is not good. 

WOOD CRAFTS:  

When a carpenter completes making wooden boxes, doors, etc. the local 

artisans carve out human figures, animals, masks, the local flora and fauna, etc. 

on these finished surfaces. Among the wooden objects there are doors, 

windows, gates, commemorative pillars, beams and other household objects. 

The traditional tribal artisan generally gets a lot of respect for his work.   

A carpenter cannot engrave a design on wood but an artisan has the skill 

to make various designs in high, low or bass relief generally, among the tribal 

artisan of North-East India specially those in Manipur, Nagaland and Arunachal 

Pradesh use high relief works which highlights their inner feelings. Nature is 
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their main source of inspiration. Their art objects reflection of their knowledge of 

decorative as well as  

Shyamal Kanti Chakraborty says that “. . . The woods generally used for 

carving in Brahmaputra valley are jack wood (arto carpus integrifolia), 

saral (benus khasiya), nageswar (mesua ferrea), shishu (dalbergia 

sissuo), uriam (bischoffia), korow (albezzia procera), titasopa 

(anthrocephalus cadamba), bel (argle marmeloo), mango (arto carpus 

chaplesha). The wood generally selected for carving is those that are 

easily worked, close grained, free from knot and little liable to splinter.”  13 

 Each tribal community has a faith on their traditional art objects. A traditional 

work is a reflection of some beliefs or thoughts of a certain community or of the 

artisan himself. 

A plant of timber is found in North-East region and the inhabitants of 

these locations take advantage of the great forest areas. Though the hill and 

plain people express their art of living in different moods the composite culture 

is enlightened after the performance of each group. The impact of wood works 

has a greater part in all societies including tribal and non tribal. The traditional 

artisans use the different woods according to the longevity, textural quality, the 

fine and thin also. The way of practice differs from one tribe to other. The 

wooden crafts have a wider demand among the tribal groups as they are using 

these as their daily household objects also. Every wood is not suitable for each 

object. Its demand has for finer and greater quality of each species. There are 

so many varieties of species found in North-East region and these species are 

known by their local names by the local people. The uses of wood have a plenty 

of scope from decorative household activities to wooden sculptures or crafts. 

The use of objects depends on the necessities of each tribal group. 

Various types of wood crafts are found in the North-Eastern region of 

India. Wood crafts are used in several ways in day to day activities. The wood 

craft may be classified in the following way: 

1. Wood images  a) Human b) Animal 

2. Household objects 
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3. Hunting implements 

4. Musical instruments 

5. Memorable pillar and wall decoration 

6. Mask 

7. Ornaments and  

8. Misc. 

 From a piece of wood an image of human figure may be carved out. The 

Konyak tribes of Nagaland have shown their expertise in carving out images 

from pieces of wood. In these images, this tribe depicts their life styles and also 

the social structure of this community. In this process the image of village of 

headman is found with a headgear. They also make images of the Konyak 

people participating in ritual ceremonies of walking stick, of a couple, of their 

community of mother and child, wooden faces etc.    

 Even the household objects used among the North-East tribal community 

are carved out from wood. The Monpa tribe of Bomdila district of Arunachal 

Pradesh makes a variety of bowls of varieties design and shape out of wooden 

log. These are locally known as ‘Kitong’. 

 Even they carve out small cups, pots to drink water and even the 

different shapes of dishes to prepare to chatni.  

          Wooden logs are used also to make musical instruments mainly in 

Assam, Manipur, Nagaland and Arunachal Pradesh. Drums carved out from 

wooden log are used in rituals or festivals. These drums are also used as 

warning for the villagers when ferocious animals or enemies attack the village. 

The way of beating, these drums communicates the message to the villagers 

and villagers can decode whether the message is for entertainment or against 

some impending danger. The tribal artisans hollow out a piece of long log with 

their indigenous dao, axe, and knives etc. to make the drum.  

         Among the North-East tribals, the Naga artisans are found to be more 

skilled in making memorable pillars and wall decorations with wooden logs. The 
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Nagas are fond of decorating their houses with carved out images in the pillars 

and beams of their houses. These decorations reflect their ritualistic beliefs. The 

carvings incorporate bas relief, low relief and high relief. This kind of carving 

bass or low relief is also found in Tripura. Designs are carved on a flat log of 

wood and include flowers, creepers, and some zigzag designs. 

 One of the important wood carving found in North-East India is mask. 

There are mask of good men, enemies, gods, and demons etc. Every tribal 

community has its own traditional dance and music. These magnificent wooden 

masks are used in their traditional dances by the Khambas and the Membas of 

North Sian of Arunachal Pradesh. These mask dances narrate stories of how the 

evils are destroyed by the good. This also shows the power of the good over the 

evil. 

 The memorable pillar depicts their relationship with the carved images 

of persons of the past. 

 The tribal communities of Nagaland, Manipur, Arunachal Pradesh etc. 

are also skilled in making wooden ornaments. Their expertise is such that they 

can even carve out human heads or skulls in a wood necklace. But the use is 

restricted only to the head hunters who kill his enemy. The number of human 

heads or skulls indicates the number a particular head the hunter has killed. The 

practice is found in Nagaland although Government of India has already banned 

this practice. Some Naga artisans are so skilled that they can even carve out the 

teeth of a tiger in their wooden necklaces. Of course, in some necklaces there 

are original teeth of a tiger to symbolize the status of the users in the society. 

TERRACOTTA CRAFTS: 

 In North-East India, a good number of artisans engaged themselves to 

make pottery since everyone needs pottery as their household articles. From 

Arunachal to Tripura (the seven States of North-Eastern region), Arunachal may 

have a few varieties of pottery and potters also, as this state has neither 

climates nor suitable soil to make pottery. 
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 But in Assam, there are so many artisans all over the state who are 

manufacturing the household articles and as well as images for worshipping 

purpose and dolls, toys, decorative items etc. This may be mentioned that this 

state is only the one among the North-East which has a variety of production of 

clay and so many clay artisans survive by practicing this kind of craft. There are 

two types of clay artisans like Hira potter and Kumar potter – but they are not of 

any tribe. So in tribal society, no one is found as an artisan of pottery. 

 Like Assam, there is no one tribal artisan in Tripura also though the 

various kinds of pottery are found in the different parts of Tripura. The artisans 

are known as Pal potters, living in different pockets and they are making ritual 

pots, decorative items as well as pottery, dolls and toys. Manasa pots, Laxmi 

pots, etc. are regularly made by them. But these artisans are also not of any 

tribe. The potters of Tripura mainly belong to Bengali community. 

 Again, in case of Nagaland, Mizoram and Meghalaya, it is observed that 

maximum population is being converted to Christianity and there is hardly any 

clay culture among these societies though they use clay pots. A very few 

members of Naga women artisans manufacture some cooking pots in Nagaland. 

Only the clay culture is found among the Tangkhul Nagas as they are the one of 

the tribal groups of Ukhrul district in Manipur. They do not use wheel to 

manufacture the cooking pots, tea sets, storing pots for water, etc. An interview 

from that place it was known that the demand for pottery from Manipur (Ukhrul 

district) has increased significantly. So the pottery is wide used in tribal societies 

but in case of manufacturing – pottery the proportion of tribal artisans 

compared to the total tribal population in the whole North-East region is very 

poor. 
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CHAPTER  II : 

TYPES OF POTS IN NORTH-EASTERN REGION OF INDIA 

There are various types of pots are available in the North-Eastern region 

of India. A study has been considered after a great collection of different kind of 

pots and the classification of pots of this region may be divided on the basis of 

shape, size and utility. Because, the potters use to makes pots in his own 

traditional way. The users always have chosen the items as per their needs and 

requirements.  

For example, a kalas or Kalasi (popularly known as Bengali community in 

Tripura) or Kalah (called by Assamese in Assam) - a fire baked clay pot is used 

to store the water. The design in the kalas or kalah does not required but in 

some cases a thin design is available also found in Tripura and Assam also. The 

Kalas / Kalasi may be used for storing water but still the shape of the same clay 

pots are utilized for the different purposes. The same kind of potteries is using 

in different programmes and utilized since cradle to death. A kalas / kalsi is 

being used in the marriage ceremony as well as in the birth to death programme 

also.  Again it is using in the puja and different rituals also. The basic difference 

of the same kalas / kalsi is to get a coloured item or designed. Otherwise, 

everything is same. If it is coloured so that it will be using in the colourful 

ceremonies like marriage or puja or any festivals, etc. If is plain or in natural 

coloured kalas / kalsi - so it has to utilize for some death rituals purposes or 

simple storing water in the house.  

The purpose of the desires items may not be the same for all but all 

items are made for purposefully.  If the images of a pottery may draw from 

every side, there will be no differences between the shapes due to its same 

shape in every aspects and it has no perspective value in its volume also. 

Moreover, the making of the clay pot is very laborious job and once it is baked 

in the fire it will become a commodity and be ready to use immediate as 

required. The main purpose of the storing pot is to keep or store the water and 

it has several social meanings with values.  
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First of all, a kalas / kalsi has a permanent job to store the drinking water 

and it keeps the water safe in a cheap rate which is not available now a day in 

the market compare to other storing pot made of different mediums. The 

drinking water from the kalas / kalsi is healthiest also if it is summer or cold and 

the same is following since the inception of the civilization. The forefathers of 

the Bengali or Assamese community are also using the same and it became a 

habit to the generations.  

Second, the shape, size and the volume of the kalas / kalsi differs from 

community to others, state to state and region to region also. But the utility and 

function are almost same in every case. The method of process and techniques 

depends on the local potters and availability of the materials. Each pot is made 

of clay but the proportion of clay is not the same in each cases. Some places it 

depends on the elasticity of the clay and the clay found after digging a pond or 

agricultural land or from the bank of river.  

And third, the uses of any kind of pottery have specicific condition and 

most of all cases the pottery are available in the local markets which are 

positioned near by the inhabitants. Every consumer has a choice and the science 

of consumer behaviour is not same for each and every one. The particular item 

is available due to to its demand among the localities. The nature of job may be 

same but the purpose of the utilities may not be same. So, there is a silver line 

among the demand and supply ratio and everything depends on the situation of 

the particular ceremonies.  

And the last, there are a huge number of clay crafts and every craft has a 

significant role whether it is used for personally or family or community wise. 

The ratio of uses is also depends on the organization of the situation. A doll 

made of clay is also a craft but a doll when presented with a series of earthen 

lamp (pradipdani) for lightening in Laxmi puja or Deepabali or Diwali becomes a 

necessary item and accepted by all. In case of single doll, it may be chosen by a 

child or a particular family to collect the item for beautification or decoration of 
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the house or to preserve for a social reference. So this is the level of choice to 

purchase or collect the one.            

Basically, there are various types of potteries are available but mostly 

clay based pottery are available in this region. Clay based pottery can be 

classified into three ways like earthenware, stoneware, and porcelain but this 

classification may be made on the basis of the specific clay materials, techniques 

and the higher firing temperatures. The shape and size along with the designs 

of pots are not same in every state though the clay pots or vessels are available 

almost in every state as these kinds of pots are made of through utilizing the 

traditional practices. Traditional methodologies are remaining same in every 

aspect. The earthenware pots are available in the market and its uses are found 

mostly in the same area where the same materials are being making so this is 

an unconditional market policy. The earthenware pots are available on the basis 

of demand where the stoneware or porcelain pots have not much more demand 

as the earthenware. The earthenware pots are using daily and for this reason 

the amount of supply is satisfactory. 

The earthenware, stoneware, and porcelain pottery are found in glazed 

or unglazed with a variety of designs but earthenware potteries does not 

required high quality of glazed as the earthenware pots are using by the local 

people for the temporary or semi-temporary purposes. The earthenware pots 

are available in the local market and purchase by the local users due to different 

purposes. The pots are decorated too by various techniques. But in maximum 

cases, it is found that the earthenware pots are comparatively under designed 

whether it is coated or not, mostly undecorated. The making process of the 

clays pots is following the aesthetic taste of the culture concerned or alternative 

‘coarse’. However, it strictly following the nature of folk or traditional or village 

character for which it achieved the popularity among the locality due to its 

simplicity. 

There are different kinds of potteries in North-Eastern region of India and 

these kinds of objects made of clay may be classified on the basis of their usage 
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and utility. Each and every pottery has a pertinent quality of usefulness. Every 

community has a traditional potter in each district or area if not, the other 

communities might hire from the particular those are making potteries in 

professional way. The shape and size of different potteries are development 

according to the local demands. Every artisan or potter use to develop their 

traditional earthenware after the fulfilling the traditional demands which are 

used in day to day programme.  This kind of changing in potteries is found 

today due to rapid changes of the taste of the customers. The classification of 

the found potteries is described as follows: 

1. Storing Clay Pots  

i. With lid 

ii. Without lid 

2. Carrying Clay Pots 

i. With Lid 

ii. Without Lid 

3. Cooking Clay Pots 

4. Food Containers  

i. With Lid 

ii. Without Lid 

iii. Small bowl 

iv. Glass 

v. Dishes 

5. Clay items for religious purposes 

i. Incense Burner 

ii. Earthen Lamp 

iii. Statue 

iv. Idols 

v. Ceremonial pot 

vi. Sara Painting/ pot painting 

6. Refreshment items 

i. Clay Toys and Dolls 
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ii. Mask 

iii. Sajh 

7. Decorative items: 

i. Lamp shades 

ii. Flower vase 

iii. Wall hanging 

On the basis of functional groups – the clay pots is classified in two ways: 

i) Utilitarian  or secular objects  

ii) Non-Utilitarian objects 

iii) Ritualistic objects 

Sl. 

No 

Components Available items 

01 Household 
Utensils 

Cooking pots, pitchers, jars, bowls, plates, 

clay – furnaces, jugs, glasses, candle-

holders, lids, frying pans, flower-vases, 

ash-trays, clay-banks, etc. 

02 Dolls Mother and child, a bride farmer, the 

bride and the bridegroom, kings, queens, 

farmer, etc, 

03 Birds 
and 

Animals 

Lions, tigers, bears, elephants, horses, 

deer, monkeys, oxen, cows, dogs, cats, 

crocodiles, snakes, peacocks, parrots, 

ducks, magpie robins, mynas, weaver-

birds, cocks, etc.   

04 Fruits Mangoes, oranges, jack-fruits, 

blackberries, pineapples, bananas, 

papayas, apples, green-coconuts, 

guavas, etc. 

05 Vegetables Tomatoes, lady’s fingers, lemons, 



 

Existence of Potteries in North-Eastern Region of India 2021   

 

   Department of Fine Arts, Tripura University (A Central University), Tripura            51 
 

pumpkins, olives, coconuts, water 

melons, green bananas, brinjals, etc. 

06 Fishes Ruis, katlas, mrigels, shrimps, the 

walking fish, catfish, puntis (fresh water 

tiny fish), etc. 

07 Toys Boats, cars, steamers, launches, 

aeroplanes, trains, cricket bats, balls, 

fluits, etc. 

08 Images 
of Deities 

Durga, Shiva, Manasa, Sitala, Saraswati, 

Lakshmi, Kartik, Ganesh, Kali, etc. 
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 CHAPTER   III: 

 BEAUTY IN THE FORMS OF POTTERY 

 A society has different kind of dimensions to guide the human resources 

and basically it deals with social responsibility and social welfare. Again social 

responsibility is a part of togetherness where it pays in various ways such as 

awareness and welfare. Education plays as an integral part of social awareness 

where the tribal and non tribal population may reach the peak of living areas but 

due to existence of superstitions, lack of awareness and poor communication no 

one can maintain the status of standard of living in North-Eastern region like 

other parts of India. 

 There are different kind of pottery industries are the most renowned and 

few villages of Assam, Meghalaya, Nagaland, Manipur and Tripura for pottery in 

North-Eastern region is very popular due to their creativity. There are several 

pottery villages in Assam, such as Asharikandi, Mirza, Palashbari, Hazo, Salmora, 

etc. In case of Meghalaya, Jaintia Hills and Khasi hills are mostly popular. Andro 

village, Thangjaw, Oinam and Longpi of Ukhrul is mostly concentrated area for 

terracotta crafts i.e, for pottery industries in Manipur. Anandanagar, Melaghar, 

Teliamura, Noagao, Bisramganj, Belabor and Udaipur of Tripura are mostly 

known for Tripura for the clay works where someone can trace out the pottery 

section very easily. In Tripura, these villages are well known for their pottery 

expertise and the Pal family residence for generations. Most of the craftsmen or 

potters work here as freelancers. They make the product and sell it in the local 

market according to the local choice and demand.  

 

 Terracotta artworks indicate the clay after pottery has been burned by 

fire and heated. It is a popular form of making sculptures via pottery. It 

demanded very little, as the products made of clay could be baked cake under 

the sun for one year or burned to give them an orange-clay color and greatly 

improve the durability. Most of the artisans opted for terracotta as it was easier 
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and the cheaper option. This tradition could also be traced back to the 

Mahenjodarro and Harappa civilizations. 

 
 Pottery of North-Eastern region has a long traditional history and it is an 

important art work that has been passing down in the country from generations 

after generations since the Harappa and Mohenjodaro civilization. A good 

number of beautiful earthenware was also found during the excavation in 

Tripura and Arunachal Pradesh.  

 The social and cultural history of Bengal has inscribed varieties of 

professions and occupations that developed in the past.  

According to Md. Ziaul Haque Howlader, “The technological advancement 
of a society exerts enormous influence on the nature of emerging artisan 
groups. Traditional society equipped with rudimentary tools and 
machinery lead to occupations of simple character. Industrial society, on 
the other pole, results in specialized and complex occupations. Those 
people mostly belonging to Shudra caste, the lowest in the caste 
hierarchy of Hindu community, were assigned to do particular jobs. Most 
used to believe the assigned job to be their original occupation. The 
potters have no formal education or training from any institute. They gain 
this knowledge from ancestors. Potters can produce many kinds of 
beautiful item with aesthetics sense, in huge number.” 1 

 In support to Md. Howlader, it is agreed that the potters having no formal 

education on pottery or how to make a pottery and this kind of practices are 

being continued through their ancestors and to be continued. Of course, the 

aesthetic sense builds up by them and they are trying to develop their creation 

continuously. Now a day, they are still following the traditional technological 

knowhow and most of the cases traditional art forms are being taken place the 

new shapes and design.  The potters of this area are very much attracted on the 

ongoing demand as they are very much concern about it as the taste of the 

inhabitants are changing in favour of modernity. So, the design and the 

construction of art objects are very much fluctuating due to the status of the 

market. The total scenario depends on the variety of current markets and the 

standard of consumers. Because, potters are getting so many commissioned 

work or contract to decorate the different kind of rooms, halls, village gates, 
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restaurant, ceremonial programmes like puja and even in book fair also. Of 

course, there are few artist who associate with this programme and deliver the 

idea and technical knowhow to decorate all those things. Decoration is a part of 

beauty and it includes idea, aesthetic sense, quality, intense pleasure and sense 

of logic, etc. 

 Basically, there are few terms which are used commonly by the general 

fellow such as potter, production potter, studio potters, ceramic artists, clay 

artists, ceramist and ceramic engineers, etc. In this connection, everyone is 

associated with the clay and the programme and nature of job are may be 

almost same. But the planning of work and the thoughts are varied on each 

other. A potter is an individual craftsman and the functions of a potter are 

associated with the production potter where a large number of functional pots 

are prepared. Again a studio potter may be a trained artist or traditional potter 

who builds one-off pieces but may also do production pottery. In some cases, 

potters are known as well as ceramic artist also and one ceramic artist may 

function as ceramist and he or she acts like commercial potter or designer. 

Ceramic artist also may be trained or traditional artist but they have a particular 

training who works with the ceramic materials either industrially or as an 

individual.   

 The responsibility, awareness, accountability and commitment towards 

each and every tribal society should be developed among the new generation 

through education. The rate of tribal women work participation is so high in 

North-Eastern region compare to the male participation. 

 The North-Eastern tribal womenfolk have a vast traditional knowledge on 

their indigenous products and the themes, ideas, technologies of their 

approaches must be documented and covered in the tribal studies. In the same 

way, everyone should follow their traditional education and identify their cultural 

roots.     
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 OBSERVATION-I: 

 Traditional education among the tribal people is very attractive and 

these kinds of practices are fading away due to acceptance of modern strategy. 

Everyone have a choice to get a formal education through the implications of 

technological devices. There are a good percentage of tribal people who want to 

live in the capital of the state and getting also different assistance from the 

State and Central schemes. It is a good effort for every human being and s/he 

has the right to get education since education helps the state to be literate.  In 

the same way, they are leaving the traditional background as well as language, 

culture, habits, etc. In spite of this, the new generation of each tribal community 

is always straight forward. They don’t go back to their own society to settle 

permanently. 

 Now the question is whether they are developing only themselves or 

setting new examples for the next generation?  

  Every State Government has to think to preserve the cultural 

scenario of each tribal or on-tribal community. Now the question arises that is 

it the true policy to develop a country as whole or particularly for tribal peoples?   

 OBSERVATION-II: 

 Now education is accepted as a fundamental human right and 

simultaneously, it is an integral part of social awareness. Moreover, importance 

has been given on the tribal studies, where womenfolk are engaged more as 

compared to the male members. So the education policy has to be concerned 

with the practical oriented knowledge and it should relate with the indigenous 

process and technology. The design also may be covered with the idea, themes 

and techniques of the present situation so that the potters will have to move to 

read more and they can achieve their primitive idea to the real scenario. This 

study will be helpful for their further education by which one can survive 

him/herself through the research of their cultural roots or trends.   
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 OBSERVATION-III 

 The education may be implemented in the informal way also. 

Education that does not mean – one should go through the bookish knowledge 

only. The design should be implemented around the culture, traditional 

possibilities, skills, material culture, the prospects of the local pottery and clay 

crafts, performance of the ritual and festivals, etc. Keeping all these things in 

mind if the education policy is designed, the percentage of the students of this 

region may desire to get a further research study and which will become the 

assets of the society as well as their communities.     

 Womenfolk are in sustainable development: 

 A study has been taken around the North-East India, found that the tribal 

womenfolk are engaged themselves from the keeping child to marketing. In 

maximum cases, the womenfolk of each tribal community are only the main 

earners of their family. They participated in the jhum or shift cultivation as a 

cultivator during the seasons and take different initiatives to go to market by 

which they can contribute for their livelihood.              

 In this respect, it can be mentioned that education can be designed 

on the basis of local resources, languages, elements, concepts and 

traditional practices, etc. so that the life of every human being will become 

the part of their education.  

  

 OBSERVATION - IV 

 In North-East India each community has its specific design in its 

production which carries a significant meaning. It has been found that in every 

case; only the womenfolk weave dresses for their members in the family but the 

menfolk always engaged themselves to develop the idea and implementation of 

process for potteries. 
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 The menfolk are very expert in their community according to 

their tradition pottery making – beginning from the process of collecting 

clay to the production of pots and beautification of the potteries. Even to 

operate a electrical wheel, the potters are skilled enough. Again, it can be said 

that the womanfolk has a very powerful artistic sense also as like as 

menfolk and creates beautiful designs which reflect their skill, hard 

work and patience.    

 In the North-Eastern region, weaving is a common practice which is 

gradually becoming popular in the North-East region. Simultaneously, the 

womenfolk engage themselves from their childhood at the age of 10 to 12 and 

try to make pottery and achieved the traditional training from their parents. 

Generally, there is no training programme for them to teach how to handle the 

clay and the process of handbeaten or coiling. They acquire this kind of skill as 

they go on assisting their mother or father while she making the final products. 

The childrens of the potter’s family follow the tradition and gradually they get 

maturity. 

THE INDIGENOUS POTTERIES OF A TRIBAL OR NON-TRIBAL 

COMMUNITY GETS POPULARITY DUE TO THE FOLLOWING REASONS:  

1.     Colourful potteries are found among the tribal societies due to their 

choices and practicing modes. The colours are mostly uses in the 

traditional pottery and red and black are mostly uses during the making 

of potteries. 

2. A suitable design introduced by a specific community and that is 

popularly accepted among their societies and that design has a special 

significance for others. 

3. Designs and decorations are the master plan for a particular 

community with a peculiar idea and it becomes their traditional identity. 

In some cases, it reflects the beliefs and truths of a tribal society also. A 
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presentation of a decorated item gives pleasure to the potters and may 

have a meaningful ideas or sources all over that design.   

4. The purpose of implemented design may not be purposeful but the 

shape and uses of the pottery having some meaningful and scientific 

idea. A few numbers of potteries have a special purpose to perform or 

presentable on the festivals, dance etc. But in case of daily uses, the 

potteries do not carry any special meaning. 

5. Some forms indicate some special ideas and events in a given society. 

In the potteries, it is found that there are often human, animal and 

natural objects and floral motifs are drawn or painted on them. Some 

potteries are preserved only to maintain a certain social status in a 

society. Some potteries are only used to maintain for ritualistic activities.  

6. Earthenwares are normally used in the community as in other societies to 

cook the rice, dal and meat or vegetavle itms, etc. Even for the common 

purpose, the womenfolk using a variety of potteries and these are 

purchased from the market according to the shape and design. The 

potters are also introducing an artistic design to get an attraction and 

finishing products also.  

7. To maintain the regular uses of potteries, the tribal or non tribal 

societies uses the clay crafts to meet their domestic needs and the 

surplus items are placed to the market for selling purposes. Usually, the 

male members of the family go to the market with the surplus product. 

So, pottery becomes one of the main occupations of particular community 

and women partially manage it along with their household activities. 

8. There are different shapes and curves in the clay crafts and the 

potters are maintaining all those lines and curves during the making of 

pot. This is one of the prominent features found in potteries of North-

Eastern region of India. The stylistic features are same due to the 

maintenance of order in making of any kind of craft. In some cases, the 

potteries having two or three parts when it is followed hand beaten 

process while in other cases it may be one in electric wheel. 
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9. Different natural objects, geometrical shapes, curvilinear lines in 

the lips or other images are the regular design in the potteries 

implemented by the traditional potters. Normal objects like Sun, Moon, 

stars, mountain, shape of animals, vegetables, etc. gives an impression of 

the local atmosphere wherein a reputed society exists. In some cases, 

some natural objects like a certain variety of flowers found in the near by 

forest and used as designs by the great grand mothers and used even 

today by the potters as a mark of respect to the tradition. 

10. Some common textures are used repeatedly in the body of the 

earthenwares and it is made due to get a rough texture on the body of 

the pottery. Some simple and straight lines, hatch-cross, harring bones 

lines are following by the traditional potters. Similarly, dotted motifs, 

bands etc. are commonly used in other potteries like the plate, dishes or 

cup plate sets - wherever these are necessary. Again, for the purpose of 

beautification, they use diamonds, lozenges, zigzags and different kinds 

of angular shapes. 

11.  They use home made colours and prefer contrast of different colours in 

their potteries. The rate of contrast varies from one community to other. 

The local artisans prepare both the bright and the deep colours. The 

preparation is known to them traditionally. In this way, a potter produces 

colourful clay with the help of this traditional knowledge. 

12.  The techniques of production and the tools used by the different 

potter communities of the several corner of North-Eastern region of India 

are almost same. Generally, they use container made of plastic or 

aluminium, club or an implement made of a quadrangular solid piece of 

clay or wood or cement attached to a bamboo handle, wheel made of 

cement, long stick of wood or wood, thread, flat rectangular strip or iron 

or iron cutter, sack, disc shaped base, ash powder, soil reed or brown or 

available local colour, paddy straws, wood or bamboo, clay mould with 

longtitudinal grooves and a hole in the middle, spade, etc. for making of 

pottery. Every community has a specific name for those implements. Of 
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course, the sizes and shapes may vary from one community to another 

depending on the processes and techniques and on the availability of raw 

materials also. These tools are generally made out of bamboo, cane and 

wooden pieces.       

13.   The traditional and indigenous potteries or the clay crafts are sold in 

weekly or bi – weekly markets or in near by urban markets. 

Several type of survey was undertaken in different markets of North-East 

India and it is found that the demand for such vessels or clay items made 

by the local potters is high, which shows the demand of the product 

among the local stakeholders and the outsiders. Although the plastic, 

aluminium and steel was replaced instead of clay potteries and produced 

by the multinational companies are cheaper. It seems the indigenous 

items have attracted the elites and the rich because these clay crafts may 

heighten the social status of this class of the tribal or non – tribal 

population. 

14.  Now a day, it is found that with the advancement of technology, ceramic 

and plastic are replacing the pottery. The pottery despite having skills 

cannot compete with the number of production and cost effective with 

the technology tuned pitchers and pots. However, the concerned people 

like the traditional users and the researchers of this area are formulate 

different types of campaign that the tradional pottery may be exist and 

potter and pottery should be revived as the ongoing tradition lies with 

them. The total circumstances of pottery in the North-Eastern region over 

the last few years have improved as the potters started to make very 

attractive designs on pottery items and the quality as well they are 

concentrating on the part of aesthetics also. 
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CHAPTER   IV: 

POTTERY MAKING CULTURE IN N-E REGION OF 

INDIA 

 After collection or gathering of clay, the craftman have different job to 

prepare the raw materials to follow the process of clay. For this reason he has to 

precede the making of materials. The expenditure is not so hign but the 

selection of the equipments is very much important how and when the 

implements are to be applied. There are different kinds of tools and materials 

which are used to make pot craft. The following items and appliances used by 

the craftsperson in making earthen vessels are as follows: 

 Mallet: This is one kind of hammer made of wood and use to break the 

piece of clay mound. After collection or gathering of clay from different kind of 

land the male folk uses hammer to get the small pieces of clay. 

Wooden Pestle: The shape may be cylindrical or ‘T’ shape. But it has a 

cylindrical form mostly found as a wooden pastle which is used for pounding the 

primary ceramic resources by placing in a mortar.  

 Mortar: Mortar is a kind of wooden tray or small gathering set where the 

clay mound used to place for getting dust or small pieces of clay. The shape of 

mortar is formed like a shape of rectangular used for punding clay and 

tempering material together with the help of pestle.  

 Sieve: A sieve made of split bamboo or cane easily available at local 

market. After pounding the clay, the craftsman or any helping hand person 

usually used to sieve to get the easy and fine pounded earthy materials.   

 Roller: A roller has a key role in making of pottery. A roller is made of 

wood used to make a clay plate. The clay palte is used to get a mould for 

wrapping the paste so that a perfect shape would be available of a desire 

pottery. The roller is used for getting the clay plates and mostly it is used for the 

hand beaten pottery.  
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 Beater: A beater may be available in the form of a mound of cement in 

various sizes or it is found made of wooden piece. The size is varied and 

depends on the shape of the required pottery. Basically, the beater is used to 

pat the outer surface or the wall of the pottery to get the desired shape and 

thickness. The beater may be slightly simle or heavy also. It is also an important 

one of the tool which is basically helps to achieve the exact shapes and 

measurement according to the potters’ requirement. The beater may be found 

in plain or textured based surface. The surface of the expected wooden areas is 

perfectly designed by the craftsman or carpenter.   

 Smoother: This is a tool made of bamboo strips or knife. This kind of 

tool is used to extract the surplus or unwanted clay from the projected clay. 

Sometimes, it is regularly applied to get a finished product. In Ukhrul district of 

Manipur, the potters use a kind of beads to get a smooth area.   

 Protector: The protector is used as an unvil. This is a stone pebble or 

used instead of cement mound which controls the inner spaces. The size of 

protector is not so much bigger as it is uses inside the wall of the vessels. 

Another protector is found in the workshop of a craftsman that is made of wood 

also. These kind of protectors area pick up as per the demand of the 

earthenware and the choice of the craftsman.   

 PREPARATION OF CLAY: 

 There are various tasks after having collection of raw materials in a good 

amount. The principal job will start from this stage as the potter knows the 

methods of preparation though the process is vary region to region. The main 

tasks are related with the various stages like cleaning, mixing and kneading, etc.  

 CLEANING:  

 After gather clay from the bed of river or field, a craftsman has to clean 

the clay through drying in the sun lightand spread out in an open and claen 

courtyard.  
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Baidyanath Saraswati and N.K.Behura mentioned that “. . . Larger 
impurities are picked out with the hand, and the brittle clay clods are 
pulverized by means of a wooden mallet. This clay is then sifted through 
a bamboo or iron sieve for removing pebbles, fine gravels, roots, and 
other materials. The pulverized clay is moistened with water, and the 
entire mass is ready for the subsequent processes of mixing and 
kneading”. 1 

  MIXING: 

 Every potter knows what to mix with the clay as per their product and 

after cleaning of the clay a craftsman follows the ingredients and collect the 

materials to add with the pulverized clay such as ash, sand, and cattle – dung. 

In some cases they use to brick dust also. The measurements of the tempering 

materials are varied clay to clay. The plasticity of the clay is not same in every 

place.   

 KNEADING: 

Rangya Gachui stated that ‘Several scholars suggest that the idea of 
pottery making was originated from the imitation of baskets, gourds and 
other natural objects. In support of the above, it is worth quoting 
Herskovits. He opined that before baskets and pots were devised, human 
had to recourse to natural objects such as skins, gourds and shells to 
store his belongings (Herskovits, 1974:137). However, Scott revealed that 
basketry might have preceded pottery, as there exist some closeness 
between the methods of manufacture of pottery by coil-building and 
basketry.’  2 

 
 Basically, the concept was started for the needs of storing and it was 

quite needed to store in bulk amount. On the basis of above statement it may 

be added that the shape of earthen ware developed gradually. Its shape was 

placed before the gourd because to store the seeds or salt – gourd is the best 

protective storing place where insects or moisture may not attack the storing 

materials. The shape of gourd is suitable than any other skin or hide or available 

jungle leaves. The shape of gourd is available in different sizes also so that the 

clay pots are developed in different size and shapes.  

 The pottery making was started with the beating or moulding by hands 

and after that wheel was discovered and reached to the potter and accepted 
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well by the clay artisans. Before invention of wheel, the potter used to make 

clay vessels or pots by their hand and it was developed since the inception of 

the civilization. The wheel was invented in the 4th century BC in Lower 

Mesopotamia (modern-day Iraq), where the Sumerian people inserted 

rotating axles into solid discs of wood. The wheel had a twice utilizations. 

Once it was used as a wheeler of a bullock carts or chariot or any kind of 

communication purposes but it is made of wood with a few spokes. In case of 

potter’s wheel, there were no spokes and it would be flat and solid made of 

wood.    

Gachui Rangiya mentioned that “Pottery is also considered as the 
alphabet of Archaeology. In fact, when no other notable evidences like 
coins, etc. are found, archaeologists have to depend on pottery for 
chronological analysis.” 3 

 
 

 There are few images documented which are observed and collected as 

per field visit by the team of this project. The images of the particulars are 

exactly taken discussions and interviews with the resource persons and the 

craftsman of different states and communities. After a finished product and after 

a collection of a pottery – the item looks good but the preservation and the hard 

working of a craftsman never assessed nor given any priorities.  

 The following images of different kind of potteries speaks for 

itself -     
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Specimen No. 1 :  Pitcher (Kalaha) 

This is one kind of pitcher which is found in all over the Assam. Locally it 

is called as kalah/ kalaha or kalsi and it is used during marriage or any kind of 

ritual programme among Assamese community.  ‘Dwihu‘ is popularly known 

among the Boro community. The purpose and uses of this pitcher is same and 

the main function is to store the water. It is also a long necked vessel with a 

rounded or cylindrical body.  

 

In Assam, there are different kind of Kalaha are found, the character of 

the construction and image are almost same. These are as follows:  

i) Methakonia kalaha – uses for making local liquor and the Mishing 

community people are preffered mostly.   

ii) Soluwa Kalaha – uses for making of local rice beer. 

iii) Becha Kalah – is used for keeping milk. It has a perfect size which 

contains 5(five) litre of milk.   

iv) Mothiya Kalaha – another kind of pitcher which is perfectly used 

for storing the curd.   

1. Tekeli / Kalaha : Chhoygaon, Assam 
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 Specimen No. 2:  Sorai or Bota 

This is another kind of traditional item which is regularly used in marriage 

ceremony. This is a replica of brass metal. Mostly, the Assamese use to this 

kind of Sorai in day to day programme or daily uses.  In Boro community, it is 

known as ‘Bota’. 

The main function of Sorai or Bota is to keep beetel nuts, rice and traditional 

gamocha of Assam  

 

2.(i) Sorai or Bota: 

Rajapukhuri, Bijoynagar 

Assam 

2.(ii) Pan Bota: 

Rajapukhuri, Bijoynagar 

Assam  
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Specimen No. 4:  Bank 

One kind of playful object made in a form of vegetable. This is used by the kids 

to deposit the coin or currency. This is coloured to create the attraction and it is 

available in the local fairs or festivals.  

 

      

 

 

Specimen No. 5:  Gocha or dhunadani 

This is clay craft uses in the ritual purposes. The body of the Gocha is 

made on the wheel but the handle is attached after completion of the 

structured. It is reddish - brown in color. It is used for the same purpose.  

 Again, Dhoopdani is a clay craft uses in the ritual purposes. The body of 

the Dhoopdani is made on the wheel but the handle is attached after completion 

4. Bank: Rajapukhuri, Bijoynagar, 

Assam 

5. Gocha or dhunadani, 

Palasbari, Assam 

 

6. Dhupdani or Dhupti 

Teliamura, Tripura 

3. Bank: Rajapukhuri, Bijoynagar, 

Assam 
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of the structured. It is reddish - brown in color. It is used for the same purpose. 

But there is no handle (fig.7) and there are two parts to hold the fire. The 

decoaration part is for emerges of the smokes.  

 

  

 

 

 

In Tripura, the Dhupti (fig. 6 & 8) are uses in the ritual purposes. The body of 

the Dhoopdani is made on the wheel but the handle is attached after completion 

of the structured. It is reddish in color. It is used for the same purpose. There is 

no handle and there are two parts to hold the fire. The decoaration part is for 

emerges of the smokes.  

                         

 

8. Dhupdani or Dhupti 

Teliamura, Tripura 

7.  Dhoonadani: Rajapukhuri, 

Bijoynagar, Assam 

 

9. Hookah: Rajapukhuri, 

Bijoynagar, Assam 

10. Dhoopdani: Rajapukhuri, 

Bijoynagar, Assam 
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Specimen No. 9:  Hookah 

This is not a traditional hookah or smoking pipe but the carpenter was inspired 

from the new one which is found in the market constituted with other materials. 

The smoker keeps the material in the upper part of the hookah and the lower 

part is made to store the water. The golden colour is applied for attraction 

purposes.    

 

   

13. Earthen lamp (Saki): 

Chhoygaon, Assam 

 

14. Earthen lamp (Saki): 

Kamakshya Gate, Kamrup,  Assam 

 

11. Dhupti, Macchmara, 

Unokoti, Tripura 

12. Dhupdani, Salmora, Majuli, 

Assam 
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  Specimen No. 13 & 14 : Saki  

This is called earthen lamp. Saki is popular or local name in Assam. The lip of 

theclay lamp is moulded through finguring and ultimately it became a part of 

decoration. This is also uses for the ritual purposes. This kind of craft is also 

made through the wheeler either electric or manual. 

                                                                

          

   

  Specimen No.  15 : Kettle 

There are different types of Ketli available in Manipur and the shape of each 

ketli is different from other. The function is same of any other ketli which are 

available in the market made of aluminium, steel or brass. The longevity of the 

ketli is same as like others too. The Tangkhul Nagas are popularly called it as 

‘kettle’ . 

The attraction part is the addition of cane in handle. The craftsman uses cane to 

decorate the ketli and it becomes a modern touch and the demand of this kind 

of craft has a lot in North-Eastern region as well as beyond it. The presentation 

15. KETLI (Kettle) - 

Ukhrul District of Manipur 

16. KETLI – Jaintia Hills 

of Meghalaya 
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of this craft along with tea cup set is highly appreciated after finishing touch. 

            

 

This is another type of KETTLE which is also available in Longpi in Ukhrul. 

There are good number of craftsman who are engaged in making of clay pots 

and the shape is also different according to their own choice or taste so that it is 

very easier to catch the customer. The price of this kettle is also high with the 

set of cup plate. 

 
 

 

19. TUMBA: 

Andro, 

Manipur        

(for drinking 

water or local 

liquor) 

17. KETTLE (RAHA) 

Ukhrul District of Manipur 

18. KETLI – Jaintia Hills 

of Meghalaya 
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23. BEER MOG (HORHAM) - 

Ukhrul District of Manipur 

21. TEA CUP SET WITH TRAY 

(KEIAS) - Ukhrul District of Manipur 

20. TEA CUP SET WITH 

ASSOCIATION OF CANE 

(KEIAS) – Ukhrul District of 

Manipur 

 

22. Cup with plate (Khuri and 

Pirit) – Jaintia Hills of Meghalaya 
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26. Mog (Mok) 

– Jaintia Hills of 

Meghalaya 

24. CUP:                  

Andro, Manipur 
25. 20. TEA CUP 

Andro, Manipur 

29.  A peice of design which 

is used to rub the ankle 

during bath, Andro, Manipur 

30. Bank in the shape 

of tortoise – Andro 

Manipur 

27. THAOMEI - A decorative 

item for lighting purpose – 

Andro, Manipur 

28. Decorative Dish – 

Andro, Manipur  
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34. STORING POT FOR WATER OR 

CURRY (RAHA) Ukhrul District of Manipur 
35. Water Container 

(ESHAIPHU) – Andro, Manipur 

31. Red Flower Vase – 

Thongjaw, Kakching, 

Manipur  

32. Black Flower Vase 

– Thongjaw, Kakching, 

Manipur 

33. Red Flower Vases of Different Sizes and 

Shapes – Thongjaw, Kakching, Manipur  
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36. STORING POT FOR WATER OR 

CURRY (RAHA) Ukhrul District of 

Manipur 

37. STORING POT FOR WATER OR 

CURRY (RAHA) Ukhrul District of 

Manipur 

39. Cooking Pot with lid (Kchu-

Jhur) – Jaintia Hills of Meghalaya 

38. Cooking Pot with lid (Kchu-

Jhur) – Jaintia Hills of Meghalaya 

41. Cooking Pot with lid (Kchu-

Jhur) – Jaintia Hills of Meghalaya 

40. Cooking Pot with lid (Kchu-

Jhur) – Jaintia Hills of Meghalaya 
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43. Lid of a cooking pot(Tymmoh 

Wein) – Jaintia Hills of Meghalaya 

42. Lid of a cooking pot(Tymmoh 

Wein) – Jaintia Hills of Meghalaya 

44. Cooker with lid for rice 

or meet – Ukhrul District of 

Manipur 

45. Cooker with lid for 

rice or meet – Andro,  

Manipur 

46. Storing Pot (Chengphu)                       

– Thongjaw, Kakching, Manipur 
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49. Storing Pot or 

Decorative Pot with 

handle and the image 

of bison or mithuna 

(HAO HAM OR 

HAMLEI) Ukhrul District 

of Manipur 

47. Storing Pot with base 

(Chengphu) – Thongjaw, 

Kakching, Manipur 

48. Storing Pot with legs 

(Chengphu) – Thongjaw, 

Kakching, Manipur 

50. Storing or cooking Pot 

(Chengphu) – Jaintia Hills of 

Meghalaya 

51. Cooking Pot (Chengphu)                       

– Jaintia Hills of Meghalaya 
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57. Container - Andro, 

Manipur 

53. Cooking pot(Kchu - Jhur) 

– Jaintia Hills of Meghalaya 

56. Bowl (Kyllung) – 

Jaintia Hills of Meghalaya 

52. Storing Pot (Chengphu)                       

– Jaintia Hills of Meghalaya 

54. Storing Pot (Chengphu)                       

– Jaintia Hills of Meghalaya 

55. Storing Pot with base 

(Kyllung)–Jaintia Hills of Meghalaya 
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59. Kumar Soru: To cook thr rice after a death of a person, 

 Rajapukhuri, Bijaynagar, Assam 

58. Storing Pot (Chengphu)                       

– Thongjaw, Kakching, Manipur 

59. Storing Pot (Chengphu)                       

– Thongjaw, Kakching, Manipur 



 

Existence of Potteries in North-Eastern Region of India 2021   

 

   Department of Fine Arts, Tripura University (A Central University), Tripura            81 
 

                                             

         

60. Storing Pot for local liquor                       

– Jaintia Hills of Meghalaya 

61. Storing Pot for local liquor                       

– Jaintia Hills of Meghalaya 

62. Storing Pot 

for drinking 

water                       

– Jaintia Hills of 

Meghalaya 

63. Storing Pot 

for drinking 

water                       

– Jaintia Hills of 

Meghalaya 

64. Storing Pot 

called as Kalsi                       

– Thongjaw, 

Kakching, Manipur 
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65. Kalah: For 

Marriage Ceremony in 

Assam, Rajapukhuri, 

Bijaynagar, Assam 

67. Beer Glass,                       

– Jaintia Hills of 

Meghalaya Assam 

66. Beer Glass,                       

– Jaintia Hills of 

Meghalaya Assam 

68. Glass for drinking water: Asharikandi, Assam 
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Specimen No.  68-71 :  Glass or Gilas 

A glass is made of clay and it is used for a programme. This kind of glass is 

mostly used in the plain area of Assam. The above mentioned specimen is 

coloured by the commercial colour. Simultaneously, it is used for the playful 

activities also.  

There are different types of glass are there. The designs of the glasses are varied 

one community to others.  

69. Glass or Gilas: 
 Rajapukhuri, 
Bijoynagar, Assam 

 

70. Glass (Klat Um)–Jaintia Hills, Meghalaya 

71. Glass (Klat Um)–Jaintia Hills, Meghalaya 
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77. TRAY from Ukhrul District of  Manipur 

73. Plate (Hao Haopi) Ukhrul District 

of Manipur 

75. Bowl (Kokta) Ukhrul District of 

Manipur 

78. Dish (Wein)–Jaintia Hills, Meghalaya 

74. Plate (Pliang) – 

Jaintia Hills, Meghalaya 

76. Plate (Pliang) – Jaintia Hills, Meghalaya 

79. Plate (Pynchong Kchu)–Jaintia 

Hills, Meghalaya 

72. Plate (Mola)-Small 

Bowl: Ukhrul District of Assam 

80. Dish – Thangjaw, Manipur 
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82. The 

traditional 

potters are 

making bulky 

potteries in 

the workshop 

at Koroilong, 

Teliamura, 

Tripura. 

83. Final products of 

Kalsi (for storing 

water) and patil (for 

carrying sweets or 

storing water or 

cooking rice) from 

the workshed of Mr. 

Dinesh Rudra Pal, 

Anandanagar, Agartala, 

Tripura 

81. Motka: 

Readymade 

storing pots in 

bigger size locally 

known as motka. 

Basically, this 

kind of pottery 

uses to store the 

dry fish or 

carrying to the 

dry fish producer 

to market. 
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85. The potteries 

having brown-

black colour with 

a hole which is 

required to make 

the local rice-

beer. Only the 

the tribal person 

uses this product 

to make the local 

liquour.  

84. Small 

potteries are  

ready for 

delivery to the 

market either 

to direct 

sweets stalls 

or showroom 

or market in 

wholesale rate 

86. The huge 

potteries are used 

to keep in this 

position so that it 

will be safe and 

secured during the 

storing in the 

courtyard. This 

kind of pottery 

having a space 

where dry fishes 

are stored enough.  
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89. A series of 

production with 

the team. 

Koroilong, 

Teliamura, 

Tripura. 

88. A traditional 

potter working in his 

workshed and 

showing the 

traditional processes 

of clay potteries who 

is associated with 

this programme 

since 27 years and 

above, Koroilong, 

Teliamura, Tripura. 

87.     There are 

different kind of 

textured 

potteries are 

available in the 

North-Eastern 

region of India 

and these are 

created through 

a wood beaten 

after a immediate 

completion of a 

pottery. 
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90. Team work 

production, 

Koroilong, 

Teliamura, 

Tripura 

91. The process 

of storing of 

semi finished 

potteries at 

Koroilong, 

Teliamura, 

Tripura. 

92. Images of toys along with the idol of Mahadev and a dice which is 

provided at the workshop of Smt. Milan Rani Pal, Koroilong, Teliamura, 

Tripura 
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94. Final products of Kalsi (for storing water) and patil 

(for carrying sweets or storing water or cooking rice) 

from the workshed of Mr. Dinesh Rudra Pal, Anandanagar, 

Agartala, Tripura 

95. Furnace (locally known as Poin) Mr. Dinesh Rudra Pal, 

Anandanagar, Agartala, Tripura   

 

93. A live demonstration on the process of clay crafts of Motka (for keeping 

dry fish or storing water) and dolls and toys, idols of goddesses in the 

courtyard of Mrs. Pal, Koroilong, Teliamura, Tripura 
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98. Patil, final 

product after 

firing – ready 

for delivery    

to market      

(in the 

courtyard of   

Mr. Dinesh 

Rudra Pal, 

Anandanagar, 

Agartala, 

Tripura) 

97. Kalsi 

(Pitcher), final 

products are 

(after firing) 

ready for delivery 

to the customer 

(in the courtyard 

of   Mr. Dinesh 

Rudra Pal, 

Anandanagar, 

Agartala, Tripura)   

 

96. Releasing 

the final 

products after 

firing   (in the 

firing place of    

Mr. Dinesh 

Rudra Pal, 

Anandanagar 

Agartala, 

Tripura)   
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99. Mr. 

Dinesh 

Rudra Pal, 

Anandanagar, 

Agartala, 

Tripura in his 

workshed  

100. 

Preparation 

of making 

clay plates 

and Flower 

vases, 

Anandanagar, 

Agartala, 

Tripura in the 

workshed of 

Mr. Dinesh 

Rudra Pal 

101. Before 

firing, flower 

vases are 

getting dry in 

the sunlight, 

in the 

courtyard of 

Mr. Dinesh 

Rudra Pal 

Anandanagar, 

Agartala, 

Tripura 
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104. Before 

firing, pots of 

curd are ready 

for firing in the 

workshed of Mr. 

Mantu Chandra 

Pal, Nandannagar, 

Agartala, Tripura  

102. Mr. 

Ratna Kumar 

– a potter of 

Rajapukhuri. 

Bijaynagar, 

Palasbari, 

Assam in his 

workshed   

103. Mr. Ratna 

Kumar – a potter 

of Rajapukhuri. 

Bijaynagar, 

Palasbari, Assam  

in a practical 

demonstration 

mood.   
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CHAPTER  V : 

COMPARATIVE STUDY OF DIFFERENT POTTERIES OF 

N-E REGION 

 The practice of clay craft among the North-Eastern tribal or non – tribal 

communities plays a pivotal role in their society. More or less every community 

needs clay made objects in their daily life. The uses of pottery may be treated as 

of second preference after the bamboo and cane objects in their community life.  

Mainly, the storing pots are used to store water, paddy, seeds, or any 

other crop found in different tribal communities in North – Eastern India. The 

shapes and sizes vary from one tribe to another and according to the storage 

item. Mostly, these matt pots are made by the tribal people. These pots are very 

simple in style and are handy.  

The use of potter’s wheel is not found among the tribal communities. 

Every potter has an indigenous idea and shape when he makes pottery. The 

different textures are created when they beat the clay wall of the pots with a 

certain indigenously made tool. While making the wall, tools of different shapes 

and designs made of wood and bamboo are used.  

The hand-beaten earthen pot has no other design in it as is found in 

terracotta articles such as dolls, toys which are produced as ritual items and for 

decorations. The wall is thicker than the other non-tribal products i.e, products 

made on wheel. The plastic clay is available in Assam and Tripura but these are 

also utilized to make decorative items so that the non-tribal people also can 

easily handle it for their business throughout their States and neighbouring 

areas.         

A few number of pottery units are engaged in the production of clay 

utensils which are occasionally produced in the North-Eastern tribal regions. The 

clay potters find it difficult to survive only by producing clay articles as the use of 

clay is becoming limited due to many reasons. Moreover, a variety of utensils like 

storing pots and the durable items are available in the local markets. 
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The clay craft among the tribal communities in North-Eastern regions has 

a great significance. The tribal artisans make variety of products without any 

formal training from an institution or school. 
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TERRACOTTA CRAFTS OF ARUNACHAL PRADESH 

 A very specific form of terracotta crafts are found in the different parts of 

Arunachal Pradesh. The potters of Arunachal Pradesh do not use a wheel for 

making terracotta potteries so that the thickness of the wall is high as compared 

to the potteries in other States.  

 As the maximum tribal communities of Arunachal Pradesh are Buddhists 

and Christians and pottery is not required in their ritual ceremonies. The 

terracotta articles including potteries are used only in cooking of rice and making 

of rice beer, different sizes of lids and storing pots. The different types of vessels 

are used for different purposes to store seeds, water, and rice-beer. 

 The number of pottery of Arunachal Pradesh is vast. The museum and 

archeological department of Arunachal Pradesh have already preserved some 

specimens of these. 

 Like Nagaland artisans or Tangkhul Naga artisans of Manipur, the artisans 

of Arunachal Pradesh also make their potteries by beating by tools made of wood 

and cane to obtain different shapes and sizes. These are different types beating 

tools to make the wall, but in case of potteries, only the plain wall is built. The 

decorated portion on the pots is rarely found in Arunachal Pradesh. The Nagas, 

Kukis, and Wanchoo tribes make their potteries conventionally.  Potteries are not 

very popular among the tribes of Arunachal Pradesh. 
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Rice Beer vessel 

 

Dekin Piichan  
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Kicchu - jar 
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TERRACOTTA CRAFTS OF ASSAM 

 There are twenty three types of tribal communities found in Assam. But 

they do not make any pottery. They follow different religious like Hindu, Christian 

etc. The Hindu tribal communities have great devotion for the Hindu gods and 

goddesses but they do not worship any idol. Even in their ritual programme, they 

use some pots bought from the local market. Generally, in Assam, Hira and 

Kumar potters are engaged in the art nof pottery. They make gods and 

goddesses, small pots, toys, dolls and a variety of ritual objects.  

D.N.Saraf mentions that, “Pottery is widely engaged in by about 5000 
artisans all over the State, and production is confined to household 
articles using the compression method, while the Kumars use the potters 
wheel and make images for warship, and clay dolls and toys.”1  

The Diphu Museum in KarbiAnglong district of Assam, some wine vessels 

belonging to the Kuki tribes and Karbi tribes are exhibited. The Kuki tribe uses 

one earthen wine container named ‘Juning bel’. This kind of earthen pot has 

enough space to keep rice, paddy or corn etc. The wall is vary thick and due to 

this the ‘Juning bel’ becomes heavy and cannot be transferred from one place to 

other. 

Mrs. N.Anam mentions that “. . . The earthen pots were made by country 
potters in ancient time but now the modern Kukis do not know the 
procedure  of making a ‘Juning bel’. The pot is made with red clay dried 
without backing. The shape of the pot is just like a pitcher without edged 
neck. On the half portion of the bell is decorated with floral and creeper 
like design (prominent). It has a supporter at the bottom.” 2 

 In the Diphu Museum, two or three types of wine pots made of clay are 

exhibited. The main body of these pitcher type of pots has a wider space as 

compared to the frontal mouth portion. Mostly, the Kuki people do not decorate 

their earthen pots but the specimen shows their artistic skill. Some Kuki families 

these indigenous ideas and work accordingly. But in most cases, they collect pots 

from the non-tribals i.e., Kumar and Hira potters.  
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 Various kinds of pots and idols are found in local markets. Some have a 

shining surface while others do not. The people buy these pots according to their 

choice. The tribal communities of Assam do not practice making clay items.  

D.N.Saraf mentions that, “West Assam has long been proficient in the 
craft of terracotta, and in Kamrup many families earn their livelihood by 
making terracotta objects including clay tiles. Ashrakandi, a village in 
Goalpara district, is famous for its graceful clay dolls”.3 

 

                                     

1. Vessel uses for storing wine in Assam       2. Kalahi/ Kalaha for storing water 

 

3. Tauk uses for distribution of local liquor in Assam 



 

Existence of Potteries in North-Eastern Region of India 2021   

 

   Department of Fine Arts, Tripura University (A Central University), Tripura            101 
 

 

4. Wine storing pot (Assam) 

 

              

5. Rice beer vessel found in Assam 
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6. Kalahi or Kalaha for making rice beer found in Assam 
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TERRACOTTA CRAFTS OF MANIPUR 

 The Tangkhul Nagas of Manipur create so many kinds of articles by clay 

and stone dust. The clay is of red colour to which stone powder of called black 

serpentine is mixed in a certain ratio. To prepare decorative items like flower 

vase, candle stick, ashtray, paper weight, tea, cup etc. they mix the clay and 

stone powder is in the ratio 1:2 ratio. In case of cooking pots it is in the ratio of 

2:3.  

 Tangkhul Nagas do not use wheel for making pots. They give it a shape 

by beating by some tools like ‘hamtatan’ – made of wood, ‘hamrel’ – made of 

bamboo. ‘hamkapi’ – made of wood and a kind of reed which is locally known as 

‘manaora’ found on the banks of river or hilly areas. If they want to create some 

texture they use ‘hamkapi’ and get net type texture. The wall of the pots is made 

of proportionate mixture by plaiting the clay by using ‘hamtatan’ and ‘hamrel’ 

and get a thick wall or moulds it in a straight or curved shape.  

According to Yaomi Sasa, a Tangkhul traditional potter, mentions that, 
“National Institute of Design, Ahmedabad had organized a workshop in 
1998-99 in their village – Longpi, Ukhrul district of Manipur and they 
taught the village potters to create new designs and make various kind of 
objects”. The temperature of  9000  F. is created by the villagers in their 

kilns. 

Another potter named Than Mi Shangrei described the use of kind of seed known 

as ‘Sathola’ (Bachilla phyla) to give a smooth finishing. This kind of seed is 

available in the jungle. Tangkhul Nagas, both men and women are good potters.  

1. CHI TEK CUP: 

a)  Name: English – Anchor cup 

 Local – ‘Chi tek cup’. 

b) Description: This kind of cup made by Tangkhul Nagas has a great 

demand among outsiders. The cup has a square shape. The ‘Chi tek cup’ has a 

natural black colour and a heavy wall. It is used to take tea or coffee.  



 

Existence of Potteries in North-Eastern Region of India 2021   

 

   Department of Fine Arts, Tripura University (A Central University), Tripura            104 
 

Another type of cup found among the Tangkhul Nagas known as ‘Kalasi’ has 

round shape and is used for drinking tea or coffee. 

2. HAM LEI COOKER: 

a) Name: English – Cooking pot 

 Local – ‘Ham lei cooker’.  

b) Description: A cooking pot locally known as ‘Ham leicooker’ among the 

Tangkhul Nagas is made both by men and womenfolk. This has a shape similar 

to that of a modern pressure cooker A flat round shape pot is also designed with 

thick wall and is used for cooking rice, dal or any vegetable items.  

 The ‘Ham lei cooker’ has a lid, which is locally known as ‘Acham’. It has a 

knob fixed on the top middle. Another such cooker made of clay and dust of local 

stone. It has a flat and round structure and is shaped to fit the ‘Ham lei cooker’. 

There is a knob of one inch height to hold it properly. 

 Another kind of lid named ‘Ket le sham’ has the same function but it has a 

height of one inch under the central line and to hold it the potters attach a knob 

to it shaped like ball. The ‘Ket le sham’ has no flat surface from top to bottom 

but is of an oval shape on the top and the bottom portion has a round wall to let 

the lid ‘Ket le’ fit perfectly. 

3. VON HAM: 

a) Name: English – Flower vase. 

 Local – ‘Von ham’. 

b) Description: A decorative item named ‘Von ham’ is produced by Tangkhul 

Nagas in Ukhrul, Manipur. It is a long pot has two handles, broad mouth and 

body. A shape of ‘S’ has been given to both the sides to hold it easily. 

4. LE YA HAM: 

a) Name: English – A pot for making rice beer. 
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 Local – ‘Le ya ham’. 

b) Description: The ‘Le ya ham’ has a round shape with a narrow neck. The 

upper part upto its neck is decorated by laces made of clay. These laces are 

required to get a tight structure into its body. It is used for making local liquor. 

Its basal part has a hole and its circumference is six to seven inches. After this 

hole there is another round perforated area which helps to prepare the country 

liquor. 

 

1. Hand beaten Dish 

 

 

 

 

 

2. Anchor cup uses for taking tea 
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TERRACOTTA CRAFTS OF MEGHALAYA 

 In Meghalaya, there are some rare pots found in Garo and Khasi Hills. The 

earthen pot for rice pan-cake and for keeping rice beer and objects other than 

potteries like toys, toys dolls, idols of gods a goddesses etc. are in use in 

Meghalaya. 

 The earthen pot for rice pan – cake is locally known as ‘Kheiw Ranei’ 

among the Khasi people. The earthen pot for keeping rice is known as ‘Gura’ in 

the Garo community. This ‘Gura’ is a combination of clay, wood and cane and is 

larger than the ‘Kheiw ranei’. It has a pedestal made of wood and it is attached 

to some cane strips. The oval shaped ‘Gura’ has an elongated neck and open 

mouth like pitcher and it has no lid whereas the ‘kheiw ranei’ has a lid with knob. 

Both pots are of black colour. The sizes and the measurements of these are 

shown in the following table given by Dr. Julious L.R. Marak.  

Table No. I 

 

 

 

 

 

 

 

 

 

            Source: Dr. Julious L.R. Marak, State Museum of Meghalaya: Shillong–Documentation:             
Vol – I , Chapter: Garo exhibits, Page no 36, 38 & 84. 

 

 There are various types of earthen pots like frying rice pan –cake, which is 

locally known as ‘Ka saraw’ in the Khasi and Jaintia Hills. This kind of pot with 

Measurement of ‘Gura’ Measurement of ‘Kheiw Ranei’ 

Total length:  31 inches. 

Length of pedestal:8 inches. 

Length of neck:  7 Inches 

Diameter of opening:  

- 9 inches. 

   

Diameter of the free open end  

8½ inches. 

Height of the rim from the surface 

1½ inches ( i.e., wall) 

Breadth of the rim from the surface 

½ inches (i.e., wall). 
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body and lid are used to prepare rice pan-cake. These are almost circular shaped 

earthen pots with lids. 

 Some decorative articles are found in Garo Hills like different types of 

flower vases, pumpkin shapes pottery to collect coins, gourd etc. These pots 

have almost flat and circular surface and can be put anywhere. These pots are 

known as ‘Me’dik Sam ‘dikrang’. 

 A very limited type of pots is found in Meghalaya. These have a significant 

place in the different tribal societies.    

 

                                   

 

1. Cooking pot  
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TERRACOTTA CRAFTS OF MIZORAM 

1. CHERZING: 

a) Name: English – Mizo beer earthen pot 

            Local – ‘Cherzing or Khawnglung Bel’. 

b) Users and purpose of use: This type of earthen pot was used by Mizo 

people in Mizoram to keep their country liquor in it.  

c) Place of collection: This kind of pot is found only in Mizoram State 

Museum. 

d) Description: Mr. Lianhminghthanga mentioned, “This special beer pot is 
very famous as it was collected by Pawi group of Mizoram in their 
Khawnglung Expedition 1871”. 4 

 However, it is not clear whether it was made by men or womenfolk. The 

womenfolk used to make this kind of pottery to store the country beer. But the 

author described it as ‘special beer pot’.   

 Another beer pot is found in Mizoram locally known as ‘Khawn zubel’. It 

was used for storing and making the local liquor by the Mizo community. 

Womenfolk made this kind of pot and were popular. Its size depended upon the 

number of family members. A wooden pipe was necessary for sucking of ‘zu’ 

(name of local liquor) from the pot.  

Again, Mr. Lianhmingthanga says that “. . . various types of beer pots 
were generally strengthened by plaited cane coverings. This type of 
earthen pot was surrounded on all sides by cane. Weaving which made 
the pot attractive to look at and at the same time provide the pot a 
protection”. 5 

 There were similarities in respect of shapes and sizes between the 

‘Cherzing’ and ‘Khawn zubel’. However, these types of pots are rarely available 

today.    
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2. CHAW CHHUM BEL: 

a) Name : English Pot for cooking. 

 Local – ‘Chaw Chhum Bel’. 

b) Users and purpose of use: The Mizo people use it for cooking. These look 

like container and have two containers. The diameter of the mouth of the first 

one was 6 to 8 inches and the other one was flat horizontal with a mouth of 8 to 

ten inches diameter. These were used for various purposes.  

c) Constituent materials: The womenfolk made this kind of earthen pot and 

they gather clay from jungle in the lower portion. Its colour is dark as compared 

to the upper portion of the land. They mix dust or stone chips or sand with the 

clay. After sometime when the clay becomes sticky, the women shaped it as a 

pitcher.  

d) Description: Generally, this kind of earthen pot is used to cook rice. When 

there were no wheels they made it by using a stone or with their fingers. They 

did not know how to design it. This had plain body with a circular mouth, neck 

and its oval shaped bottom.  

Mr. Lianhminghthanga describes as, “. . .It is often said that the taste of 
vegetable or meat cooked in such a clay pot is tastier than those cooked 
in modern pressure cooker or other aluminum pots. . .” 6 

 The indigenous design of the earthen pot was used from the ancient 

period but now a variety of pots are available and the users do not make a pot to 

prepare their meals. 

 Another pot found in Mizoram named ‘Vawkchaw Bel’ was used to cook 

the food for pigs. This pot was of larger size and shape. The tribal people of 

Mizoram had different types of cooking pots according to the nature of their job.  

 During the cooking, they use one kind of lid or plate made of clay was 

locally known as ‘Khuhhriang’. This kind of lid is rare now.   
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Mr. Lianhminghthanga, mentions that “Khuhhriang is a Mizo earthen plate, 
round in shape used as cover or lid of a cooking pot”.7 

 This plate was used not only as a lid, but also to keep some edible items 

on it and used as a dish also. 

 The practice of making ‘Khuhhriang’ – the earthen plate was stopped 

when they began using wooden plates or dishes.  

 Even ‘Vawkchaw bel’ was used to prepare food for pigs. The mouth of the 

earthen pot is so designed that the pig’s head could enter the earthen pot 

without any hindrance. Later, wooden vessel was used instead of this. 

 In Mizoram they do not make idols of gods, goddesses, toys, dolls and 

other material objects except different types of pots for cooking or keeping rice 

beer.     

 

1. Chawl Chhum Bel (uses as cooking pot) 

2. Storing pot uses for storing  



 

Existence of Potteries in North-Eastern Region of India 2021   

 

   Department of Fine Arts, Tripura University (A Central University), Tripura            111 
 

TERRACOTTA CRAFTS OF NAGALAND 

D. N. Saraf describes that “Like weaving, pot making is exclusively a 
women’s craft. Nagas make earthen pots by hand without the use of a 
wheel. Plan, round cooking pots with flattened, out-turned rims are made 
in various villages”.8 

 The hand beaten earthen pots are available in Nagaland. The Nagas use 

this kind of earthen pots to store the country liquor. A Naga warrior who had 

killed a mithun or bison arranged a feast for the villagers serving meals with rice 

beer to drink. The village chief also arranges this kind of feast where big earthen 

pots are kept with rice beer. The womenfolk made the hand beaten pots for 

storing or cooking with varied the shapes and sizes. Every earthen pot is made of 

dark coloured clay gathered from the jungle or from the farm land. The clay is 

mixed with some sand.  

 To prepare a pot the clay is beaten with some wooden sticks or with a 

stone. They create a simple wall either small or big. There hand beaten pots are 

similar to a Grecian Vase of which the body is bigger, its bottom is slightly oval 

shaped.  

L.P. Vidyarthi mentions that “The women make different types of 
functional pot with patience with the locally available sticky, plastic, light 
brown clay. Some pots when finished meant for cooking is generally small 
but others mean for storing rice, paddy etc. are very large.”9 

 The Naga women are expert in making earthen pots without the use of 

wheel. 
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Hand beaten earthen pot uses for storing local liquor 
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TERRACOTTA CRAFTS OF TRIPURA 

 Various types of terracotta crafts are found in different parts of Tripura. 

Usually the potters use a wheel in the process.  

D.N.Saraf mentions that, “Terracotta articles including toys are produced 
as ritual items for decoration, and for utility throughout the state 
wherever plastic clay is available. The main concentration of the craft is in 
the sub-division of Kailasahar, Sadar (Golbazar) and Sonamura (Nalchar, 
Dayarampura, Bishalgarh, Melaghar). Among other crafts mention may be 
made of the manufacture of increase burners, toys and dolls.”10 

 In Tripura, the clay articles are mainly prepared by the Bengali folk 

artisans. They make toys, dolls, and idols for different purposes in the social life. 

Some pots the clay artisans make are pots dedicated to Manasa, Saraswati and 

Laxmi but now these are rare. They make different types of pitchers, Sara – one 

kind of lid with or without a knob and kalasi etc. They produce decorated pots 

for ritual or festival purposes as well as marriage. Some special pots are used in 

the sweet shops to pack the sweets. Bengali men and women only are engaged 

in this craft. Different tribal communities use a kind of pot for making or rice 

beer and collect the required pots from the local market. 

 In the different parts of Tripura such as Anandanagar, Melaghar, 

Bisramganj, Noabadi, Tripura –West and Jolaibari –South Tripura etc. almost 

every tribal community uses different pots for storing paddy, rice, or any other 

grains. These are bought from the non tribal artisans also make pots to prepare 

the local rice beer. 

 Different types of pots are known by different names in the tribal 

communities.        
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1. Traditional wheel and pots were made for storing curd 

 

  
2. An earthen lid uses in the inside of the houses to protect from thebad omen 

and found in the Chakma community (Pecharthal, Tripura) 
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3. Gour Nitai – made of clay in the mud wall for the worship (Kanchanpur, 

Tripura)  

 

 

        
4. Earthenware vessel uses for storing corns – commonlu used by the tribal 

and non – tribal communities in Tripura 
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CONCLUSION 

On the above discussion, it has been cited that the several types of 

terracotta crafts are found in the different areas of North-Eastern States. 

The clay crafts are one of the principal and essential crafts among the 

various crafts in the tribal household artifacts. 

Those clay artisans are engaged themselves to make pottery, they 

are called as potter. In the North-East States, there are a beautiful 

combination with the rivers, woods, plenty tea estates and with a variety 

of coloured earthen soil. The term ‘potter’ became from the dawn of 

civilization. Even they are not making pottery only, they make different 

kinds of clay crafts which generate a great demand in each family. If the 

clay crafts are absent in the social functions, the whole society might be 

face into a black hole. As because, the formation of society starts with 

birth, marriage and death ceremonies including different festivals etc. and 

in each function, the clay crafts have a great significance so that the 

necessities of clay crafts are still remain same.  

To examine the present status of clay crafts among the tribal 

situations in the North-Eastern region – only one or two common clay 

crafts are found equally after the several observations. The first one is the 

rice beer pot for local liquor and the other one is cooking pot to prepare 

their meals. Though the designs are not commonly found within these 

crafts and the uses of crafts are depend on one tribal community to other. 

The tribal artisans have shown their innovative ideas regarding the 

longevity of their created potteries. The pottery may be big or small – 

they designed it according to its shape. The designs are made on bamboo 

or cane strips by which the total pottery with or without materials is easy 

to serve the materials – or communicate from one place to another.  

However, some dolls, toys and different types of god and 

goddesses are found made of clay in the North-Eastern regions but these 

are created by tribal or non tribal artisans.                    
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DISCUSSION AND RESULTS: 

In Sikkim, the tribal artisans are engaged themselves as full-time 

craftsmen. In spite of their engagement, they create their earthenware 

materials with amazing skill and beauty. Simultaneously, they follow their 

traditional approaches by introducing their traditional designs and motifs. 

The motifs and images are evolved from the myths, legends, and daily life 

happenings of the said community those are engaged in this type of job. 

Various types of forms and designs are found in the North-Eastern art of 

pottery also which dominates the total community as it is figurative or 

natural or geometrical or ornamental. Only one rare symbol named 

‘Swastika’ (Fig.1) is found in the Lepcha garment of Sikkim which is 

available in the tribal attires of the North-Eastern region. 

      

 

 

A good number of household objects made of local clay are 

available in the local markets which have a good utility in day to day life 

of the inhabitants of North-Eastern region stakeholders. The local artisans 

were using only the traditional tools made of local materials for 

implementing the clay processes. Nowadays, the artisans are so skilled 

and using modern technologies which are available in the local market 

and due to globalization, the marketing area has reached so far. The 

modern kit and technology are so sound compare to the traditional so that 

the local artisans are mostly preferred the available and updated 

technology to generate or raise their income and the development of area 

of marketing strategies. 

 

A study on the images in clay crafts in the diverse society in this 

region - folk designs towards past, present, and future is highlighted in 

 
Fig. 1: A panel design  

of Swastika 
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this paper mainly deals with the development and preservation towards 

North-East perspectives. Therefore, an attempt has been made to develop 

or to retain the ideas which exist in present among the different tribal or 

non-tribal communities in these states. So many basic constraints playing 

in the context of folk and traditional designs and these are necessary to 

describe briefly to understand the present status of North-Eastern cultures 

(Fig.2). 

 

 

 

 

 

 

 

 

 

In Sikkim, there is a practice to carry a lid of an each wooden pot. 

A wooden object is taken for the discussion of artworks on wood – a lid is 

found always along with the main container and generally the lid is used 

to preserve the storing materials whether it is liquid or seed or any kind of 

food materials. It proves that the indigenous people are also so conscious 

regarding their health and weather.  

 

 For example, another wooden object has been taken to draw the 

attention and justify the household object which is truly indicating the 

social beliefs, myths, and culture of Sikkim. It is found that the object is 

made of wood but has a good design though an impression of modern 

design has been applied on it along with its full length of curving (Fig. 3). 

Moreover, the bamboo pipe is so-called straw - gorgeously designed with 

an indigenous process, and without the addition of bamboo pipe, the said 

wooden pot will not function. In the tribal the tradition of North-Eastern 

 

Fig 3: Container of local liquor 
(Made of wood and bamboo pipe) 

 

 
Fig. 2: A container with lid for 

storing pickle/salt 
 
 
 
 
 
 
 

Fig. 1: A panel design of  
Swastika 
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region of India - when a guest(s) enter or come into the house he or she 

will be offered the local liquor through a container whether it is made of 

brass or wood. 

1. Traditional value:   Each and every tribal or non-tribal community 

has a specific design in their living tradition but in the maintenance of 

socio-cultural and religious life ones to needs more status than his or her 

past life. This is human nature and for this reason, every section of the 

society was omitting their existing nature of the job. 

2. Educational system:  Education for all. Education plays a very 

important role in human psychology. An educated tribal or non-tribal 

potter never follows his or her tradition properly as the uneducated tribal 

person. So, education is necessary but first of all proper awareness of 

their own culture is also necessary than primary, higher, professional or 

technical education.  

3. Advanced technology:  In India, technological behavior is changing 

day by day and everyone needs to occupy the facilities of technical 

designs so that according to technological aspects they have to redesign 

their nature of the job. And research depends on the interconnection 

between different technologies. The development of society acquires a 

variety or real design and these models never satisfy each other. For this 

reason, shape and reshape, design and redesigns always move towards a 

new outcome. It is human nature to do best and to be excellent by 

introducing new technological know-how for which every society is being 

developed there as a usual concept. 

4. Industrial growth:  India is an agriculture-based land country but 

after post-independence, the tertiary sectors are rapidly growing up 

towards the fulfillment of human demands and to survive in the age of 

competition market so that the twenty-first century becomes a new 

challenge to every sector of the society. At the same time, the 

management sector provides information technology and through 
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computers, the indigenous designs are getting newly shaped and the 

tribal potters do not felt to think the old ones again. A rapid concept 

invites professional potters who are making artificial designs with the help 

of traditional or folk designs. 

5. Impact of globalization:  In the global market, the handmade 

products of different communities such as clay works, textiles, handicrafts, 

or any weaving products all are going to disappear. Moreover, in modern 

society, all try to be updated, and therefore the cultural value of a living 

tradition is facing new challenges regularly. Even the senior citizens do not 

have the same monitoring that they had earlier. This tradition indicates 

poor communication between the seniors and the new generation. In this 

way, traditional designs are disappearing from traditional events.  

6. Social status:  In North-Eastern India, every corner of each State has 

vast scopes to develop tribal situations due to the introduction of modern 

science and technology. These kinds of advantages are encouraging to 

hold a better life among the different tribal communities. The existing 

society always generates to people to adopt the new one rather than the 

traditional one. Each and everyone tries to achieve a better status 

compared to others and in this way, the spirit of traditional values are 

going to die in every phase of the situation.  

7. Refusal of traditional heritage:  The young generations do not 

accept the role of traditional aspects qualities all educated persons are 

likely to drive in western culture. The missionary culture provides a lot of 

sophisticated image to them and they like to mould in the same manner. 

This is a very different convention for which the young people refuse to 

ongoing culture and the total heritage is not procured for a longer period. 

Due to this, every design that is an element of a particular heritage does 

not survive properly.  

8. International market:  Various kinds of foreign markets were 

developed in the twentieth century and these markets are showcased 
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different types of commodities except the traditional items. Some local 

markets are providing the local products with some traditional values but 

due to the monopoly system, the traditional things could not flourish 

everywhere. A study has been taken throughout the North-Eastern 

regions and it has been found that the tribal artisans make their products 

such as clay vessels or handicrafts made of clay in stylistic ways to catch 

the international market. In this way, folk or traditional designs are slowly 

getting to die. For these reasons, folk motifs or designs are not getting 

the same respect as earlier. To survive folk or tribal or traditional 

indigenous thoughts everyone should become conscious and in case of 

development of society everyone should be down to earth. 

To survive the designs and motifs of tribal, traditional, and folk 

practices, there are three important sectors that have the accountabilities 

to keep in touch:  

 

i) Research sectors:  

A quality research is quite required in this region. The resources are 

available in this area and everyone cannot take the initiative without any 

proper guidance or past experience of field visits. There are so many 

constraints occurred during the field survey but the local people are very 

much helpful as they are very much understood of their belongings or 

acquired knowledge. 

 

a) Study and proposals: 

This is the area which remains silent in the education sector of India due 

to the proper initiatives and usefulness of the peoples in the society. The 

scholars of these subjects are also very few. To more work and study a 

group of academic activists is to take a decision and should employ a 

team for group work. A team of researchers may plan the work to save 

and safe study for the new generation and the right proposals may be 

placed at the right table. Simultaneously, the study should be research 
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oriented through vast field studies where the local people will be gathered 

and will have a great mentality to suggest and produce the right direction 

for achieving the originality.    

   

b)   Awareness and suggestions: 

After having a field-based report and the result of the study of the 

particular area, several types of awareness programs may be held in the 

local areas through state, regional, national, and international level 

programme. The awareness program should be organized with the 

association of the local people and every resource person may engage 

with the right powers and liabilities so that they will be very active and 

they may create awareness among themselves through their family 

members. The relation may be created through a heartily bonding and 

they should render their service for a nation with local sentiment.   

 

c) Implementation from the grass-root level: 

The term ‘implement’ is truly associated to the activities of management 

of the total program. Now, the system of every organization becomes a 

bureaucratic system where everyone is busy to entertain their immediate 

boss. This is the basic structure of the management. This is the main 

weakness where the employers are following their customs instead of 

accountability and capabilities of the engaged person whether he or she is 

outsourcing fellow or permanent.        

ii) Socio-economic sectors:   

Education > Culture and Economy > Public > Public   policy > 

Government > Law 

Education is the weapon for a country and through education - 

anyone can rise and raise the issue of liberty of the people. Only through 

the introduction of art education among the society people, one can 

produce the rebirth of culture. The culture will become a part of the social 
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system though it is diluted due to the global culture. A rich culture 

promotes the existing economy of the said locality and of course, this is 

happening for the welfare of the society. Each and every society having a 

policy and maintains the part of the life of inhabitants whether it is a tribal 

community of a remote area of the village or a developed society.   

Once a policy becomes the rule of society, automatically it’s 

monitored by the local body and government. This is the way how a local 

art or crafts can create awareness for the welfare of society through art 

education. 

This is the crisis which creates by the people.  The art and crafts of 

the local artisans should be included in the nursery level to a postgraduate 

level which will remind the generation for a long period. 

iii) Administrative and Management sectors:  

Policy and programmers > Circulations > Creation of Fund > 

Infrastructural facilities   

The policies and programmers everything is necessary for the 

people, by the people, and of the people. In this case, the local feelings 

and sentiments may not be nurtured by the government bodies.       

 1. Tribal Research Institute of different states of North-Eastern 

regions has a pivotal role to play in tribal art and designs in clay and wood 

and introducing various kinds of programmers towards the development in 

various corners of each State. But to get an original one – a special 

initiative is necessary to survive and preserve the original and rare one.  

 2. Skill up-gradation programmers should be created among the tribal 

and non tribal artisans in different rural areas with proper technical 

education and training.  
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 3. A vocational training institute with proper infrastructural facilities 

should also be build up permanently in rural areas to understand the local 

materials and its utility with the importance of folk motifs and designs.    

A significant change has been noticed among the plain tribes 

because of their changing habits. This study is based on the following 

basic points and these should be countered for the remedial measures:  

i)  Constraints of nature and non-availability of other suitable method. 

ii)  Introduction of technological devices to maintain the status in the 

society. 

iii)  Highly competition in the market scenario. 

iv) The traditional cultural trend is in the process of diminishing. 

v)  Lack of infrastructural development and entrepreneurship  

 vi)    The engagement of family member as an potter and other 

traditional inputs having very low productivity. 

vii) The basic feature of organizational mode of production is almost 

absent. 

 viii)  Traditional manufacturing centres are producing the earthen pots 

in a large scale only for the domestic consumption. 

 ix)  Reduction of transportation costs and risk management is not yet 

calculated   among the tribal and non tribal communities of this region. 

x) Percentage of the women artisans is less than the male artisans. 

  Demand and supply: 

 

Demand is one of the main factors which controls and 

communicate the strategy of the market to the manufacturer. Demand 

acts as an amplifier or amplifying mechanism for promoting or reducing 
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the production of potteries. In this regard, demand always tends to 

a deciding factor for the growth and development of any industry 

whether it is a small or bigger one, crafts or any kind of unit of any area. 

A demand of any object signifies the controlling factor and manages the 

balance of production in the floating or permanent market – the number 

of quantity depends on the size of the market.  

Demand for clay pots regulates several factors to 

accommodate the need and choice of the common man.  The demand 

of any pots whether it is an earthenware or any kind of clay pots 

depending on few parameters like availability of the items, durability of 

the items, the quality of fragility, etc. In some cases, it is found that if the 

matter becomes cheaper – the items may not be consumed by the 

inhabitants. The density and growth of population, technological 

advantage, are also a major factor which reflects on demand. 

Communication is a major factor in this area and this will create a heavy 

movement especially for the carrying potteries from one corner to 

another. Communication as well as language, transport and marketing 

facilities of this particular area are quite poor. But there is no one to 

maintain the quality control. It is a self initiative and maintain by himself 

who appeared in the market with the self satisfaction, marketing and 

management.    

The demand and supply ratio may not be balanced in this particular issue 

as everyone wants to become a modern and due to the electronic gadget 

– the inhabitants of this region import the stylistic objects through online 

but they never tried to visit the local market nor promote to the original 

potter.  

 

Marketing management: 

A potter always searches his new technical ideas towards the 

development of his profession as this is a main survival resource for their 
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day to day programmes. The committed potters are full time potters and 

they do not have any other profession except the making of potteries.  

After a visit in Asharikandi, Majuli, Mirja, Palashbari, Barpeta of Assam and 

the few parts of Tripura – it can be said that the potters are engaged 

himself as well as his family members are also interested to contribute 

themselves for the growth and development of the production of the clay 

pots. Not only those, the family members are always busy and pay 

attention to this profession since the collection of materials to marketing. 

The whole process is like a cycle and continued by the head of the family.  

The marketing facilities of the clay pots are not defined by the local 

authority and the facilities during the marketing is absent in this region. 

There is no organized programme for the marketing of earthenware craft 

and there is no one who can maintain the standard production and 

control the quality.  

1) Direct or Peripatetic sale: In this case, the potters used to sell 

their products as per the buyers choice. The production is mostly made on 

the basis of local demand and the users have a option to purchase directly 

from the pot makers. There is a scope to bargain the prices and the 

potters do not option to stay in fixed prices. This kind of marketing is 

happened either in market or the vendor comes to their residence for easy 

access so that there are very limited options to hike prices. This kind of 

system of sell is not a profitable so far. There is a direct contact with the 

potters to consumer. 

2) Local market: In this system, the potters are often sell their 

products in the local market in bulk where other crafts are available for 

day to day use. In maximum cases, it is found that the vendors are not 

the same potters whether they use to sale their products to the fixed 

market where one can find their item in regular basis. Some cases, the 

stall may be semi – permanent but the required item will be available in 

the same stall. This is the nature of local market for the same item. 

3) Fairs or Melas: This is another kind of marketing for the potteries 
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and the selected buyers can select the particular items from this kind of 

venture. Generally, this kind of fair or mela organized by the government 

level and these are like Industry and Commerce Fair, Trade fair, Carnival, 

Sanghai Festival, Raas Purnima, Dol Jatra, Bihu festival, Hornbill Festivals, 

Dipawali Utsab, Pahela Vaisakh, etc. and there are a good opportunity for 

the SHGs and NGOs participants. Usually they took participate in these 

programmes for exhibition and selling purposes. There is a marketing for 

which the potters may display their creativity and few sophisticated buyers 

are also carrying the items after a purchase. 

4) Daily market: This is one kind of market where the buyers and 

vendors have a good contact with their local products and the required 

items are only available in the said stall due to their local identity and 

popularity. This is called fixed market as the consumer knows the time 

table of the marketing along with the quoted prices of the requisite items. 

5) Weekly or bi- weekly Hats: – The potters living in the adjacent 

areas of the said village where this kind of weekly markets (hats) are 

arranged once in a week or twice in a week. The duration of this market is 

very limited. In this market, the potter’s uses pull cart, bullock cart or 

three wheelers to carry the potteries. The potters are used to appear in 

this kind of market and the buyers directly can contact them or the vendor 

from the city pay a visit to collect the expected items as per their 

permanent customer demands. 

6) Wholesale system: In this system the buyers are always are in a 

contact with the artisans and they are not the direct consumers but a 

perfect seller who carries the finished products from the workshop to the 

direct market. Sometimes, they placed a bulky order to the earthenware 

potters according to festivals or they might have some order from the 

consumers. In maximum cases, they used to pick up the product as per 

their demand and placed the same to the users due to some programmes 

or some display purposes. It has been found that the purchaser put the 

order according to the choice of the consumers. Not only this, they 

provided a consignment as per the shape, size, and design of the 
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decorative items. In this programme, the pot makers are not achieving 

the actual prices of their product but they are happy with this easy outlet 

for the disposal of their products at the time of off season.  

7) Commissioned or order basis or mutual contract sale: the 

tastes of the human beings are changing and they want to welcome the 

new design. So, in case of any festivals like puja or decoration purposes 

potters also dispose of their products on contracts or on order basis. Thus, 

potters received contracts or order from the individual or from the traders 

and institutions or organizers to supply the expected items according to 

their specific designs.  
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